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SKETCHBOOK Quick tips, 
ideas, and inspiration. Plus, this 
month's exhibitions 

PRIZE DRAW Wins1,000 
worth ofartists’ lamps 

WE PRESENT... British Art Club 
member Amelia Webster 
HOW I MAKE IT WORK 
with American landscape artist 
Brian Blood 

PICTURE THIS Figurative 
artist Allan Wilkie tells us what 
his painting means to him 


if) uIOn 

IN THE STUDIO Brazilian 
painter Marcelo Rocha shares how 
hewent from a career in IT to art 
HOW I PAINT with illustrator 
and designer Natalia Bagniewska 
THE BIG INTERVIEW 
Watercolour artist Lana Privitera 
tells us about her art and teaching 
PEOPLE’S CHOICE AWARD 
Pick your favourite from this 
year's 50 shortlists 

THE BRITISH ART PRIZE 
Still life artist Gary Armer shares 
what came after winning our 
annual art competition last year 
EXHIBITION A new show at 
Tate Britain revisits feminist 
protest art from the 1970s and ‘80s 
RETROSPECTIVE London's 
Courtauld Gallery is staging a 
new exhibition showcasing 
around 20 drawings capturing 
18th-century Venice 


MASTERCLASS Rosanna 
Gaddoni creates a portrait ofher 
cat in graphite pencil and charcoal 
STEP-BY-STEP Contemporary 
artist Richard Blades paintsa 
captivating skyscape in gouache 
HOW-TO Coloured pencil artist 
Paco Martin shows you how to 
draw creeping ivy 
DEMONSTRATION Artist 
Gavin Mundy explains how to 
compose an artwork for best effect 
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Stay inspired 
by subscribing! 
ARTISTS & ILLUSTRATORS 

Phone: 
+44 (0)1858 438789 
Email: 
artists@subscription.co.uk 
Online: 
subscription.co.uk /chelsea/solo 
Post: 

Artists & Illustrators, 
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Harborough, LE16 9EF 
Renew: 
subscription.co.uk/chelsea/solo 
Annual subscription rates 
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The fabulous new 
website for showcasing 
and selling your art 


BECOME A 


MEMBER TODAY! 
GOTO 
BRITISHARTCLUB.CO.UK 


We don’t know 
about you but... 


..at this time of year, it’s easy to feel the need 
to hibernate. As we all know, it's cold, 
gloomy and dark. But we can generate 
lightness and harmony with our creativity. 
Take inspiration from the amazing artists 
featured in this month’s issue. In a variety of 
mediums and subject matter, we hope there’s 
lots of stimulation to distract from the bleak 
winter months. 

Take this month's Big Interview artist Lana 
Privitera, whose watercolour paintings are vivid and detailed. Her 
art ideas come to her at any given moment; be that making 
breakfast or washing the dishes. She claims that “Not a minute of 
my free time goes to waste,” which shows the signs of an artist 
utterly dedicated to their practice. 

There's also lots to be motivated by in the practical section of the 
magazine, including drawing a cat in charcoal, a sunset in gouache 
and ivy in coloured pencil. Whatever you're favoured medium, it'sa 
good opportunity to takea leap of faith and try something new. 

Meanwhile, our Assistant Editor, Ramsha Vistro, interviewed 
last year’s winner of The British Art Prize, Gary Armer. It was an 
award that he says was a pinnacle in his career, whilst it’s 
interesting to hear how the win fast-forwarded and accelerated 
his art business, The feature is a run-up to our big reveal of 2023's 
shortlist - as showcased in next month’s issue of Artists & 
Illustrators. In this issue, however, we encourage you to vote for 
your favourite painting with our People’s Choice Award. Don’t 
delay, vote today! But: be warned. All 50 paintings are astonishing 
and award-worthy. It's a tough call! Over to you. 


Lie §&& 


Niki Browes Editor 


\< 
>) 
ALLAN WILKIE | 
Inhispainting, drawing and 


AMELIA WEBSTER 
Ameliaisa contemporary 


INTRODUCING 


t 


Lita 


GARY ARMER 
Gary's exceptionally detailed 


BRIAN BLOOD 
The paintings Brian creates 


printmaking, Allan focuses realist portrait artist. | are similar to that ofpagesin | oil paintings are still life for 
onthe representational.His | exploring presenceand his diary; they are his vision, | _ the consumer age, inviting 
workhas been exhibited at | authenticity. Sheendeavours | histhoughtsandtalesfrom |  theviewertoget lost inthe 
the Mall Galleries in London, tobringtogetherthe his travels. Forhim, artwork | remarkable shapes, colour, 
theRoyalWestofEngland | precisionoftheRenaissance | - either his own or of others lightand depth thatare 
‘Academy, theBarbican | erawiththe energyofmodern | -gives hima glimpse into | captured in each unique work 
Centre,the Holbume | art. Amelia has been featured the past, a view of ofart. Heis fascinated by 


MuseuminBathand = | 
currently atthe Doorway 
Gallery in Dublin. 1 
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in Sky Arts Portrait Artist of | 
the Year, andwas a finalist in 
the British Art Prize 2022. 


somewhere he's never seen, 
ora look into the mind of 
another artist. 


possessions andcollections 
thattell astory, and evoke 
memories and emotions. 
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Send us your latest paintings, 
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Things we love 


Step into the captivating world of Frank 
& Julia, an exhibition that unveils the 
distinctive artistic language of 
esteemed British painter, Frank 
Auerbach. His masterful brushwork, 
infused with passion and tactile depth, 
comes alive ina collection that 
breathes soul and presence into every 
composition, focusing on self-portraits 
alongside portraits of his wife, Julia. 
Auerbach’s relationship with Julia is at 
the heart of this narrative. Julia was 
one of Auerbach's earliest muses, and 
her presence resonates through the art. 
This display offers more than a glimpse 
into the artist's relationship with his 
wife; it’s an extraordinary journey into 
the genesis of image-making and 
aesthetic mastery that has defined 
Auerbach’s illustrious career spanning 
seven enthralling decades 
luhringaugustine.com a 


(GREEN MAN (BLUE), 192, DORSET MUSEUM COLLECTION. ARTIST COPYRIGHT KINDLY APPROVED BY TULLY AND BREE JAMMET 


Don't miss 


Elisabeth Frink, a renowned sculptor and the 
first female Royal Academician, isthe focus ofa 
ground-breaking exhibition at Dorset Museum, 
marking three decades since her passing. The 
display comprises 80 sculptures, drawings, prints, 
and previously unseen working plasters that 
informed her iconic bronze sculptures. Frink’s 
Dorset studio, active from 1976 to 1993, is 
meticulously recreated, providing insight into 
her artistic process with tools and plasters. 
Opens 2 December 2023 at the Dorset Museum, 
High West Street, Dorchester DT11XA. 
dorsetmuseum.org 


TIM POND [e 


Book of the month 


Step into the wonderful world of art with Drawing the Natural World by Tim Pond. 
Whether you're an inspired beginner or a seasoned artist, this comprehensive 
guide offers fresh inspiration. Each stroke of your pencil is as unique as your 
handwriting. Pond’s focus on fundamental concepts such as proportion, contour, 
gesture, weight and structure opens the door to seeing the natural world with 
new eyes. Discover joy in drawing while exploring colour, detail, pattern, and 
texture, Step-by-step demonstrations and friendly expert advice will boost your 
confidence and grow your skills. Dive into creativity and self-expression with 
every line you draw. GMC Publications, £14.99 


COALESCENCE 

This winter, Coalescence by designer Paul Cocksedge 
debuts in London at the Old Royal Naval College. 
Comprising over 2,500 pieces of coal (equivalent toa 
year’s 200W bulb consumption), itsuspends in the 
Painted Hall, casting captivating shadows and 
sparkles. This installation invites reflection on fossil 
fuel reliance. In the adjacent Nelson Room, 20 Trees 
blends math with resource scarcity, emphasising the 
connection between human actions and 
environmental balance. Both artworks encourage 
viewers to ponder our bond with nature. Other 
special events accompany the exhibition from 
December 2023 to February 2024. ornc.org 


T i E 1 JANUARY 10 JANUARY j 19 FEBRUARY | 8 MARCH 
f Callingallabstractartists | | TheRoyalSocietyof :  Submityourprints |  EntertheContextile 
: worldwide! Submit your British Artists invites | andsculpturestothe { 2024,avibranttextile 
vibrant creations to painters, sculptors and H BBA Artist Prize 2024 for } art biennial in 
D | A R Y Fusion Art's 9th Annual printmakers to submit the chance to i Guimaraes, Portugal 
Colourful Abstractions work for their Annual exhibit in Berlin, for a chance to 
Open calls, Art Competition. Exhibition, Prize fund Prizes over €2500. i showcase your art 
prizes and artist Entry fee $25. totals £20,000. £20 entry. Entry is €29. i and win €7,000. 
opportunities { fusionart.com i mallgalleries.org.uk bba-prizes.com | contextile.pt 
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PASTEL PENCIL 


PAS TE: PEN IG S 


These extra-fine dry pastels, developed in close collaboration with master pastel artists, meet the 
most demanding standards. They offer exceptional lightfastness and vibrant colours, providing endless 
possibilities to the most technical and experienced artists. The wide and rich colour palette of Caran d/Ache 
Pastel pencils gives them the freedom to express the richness of their emotions to the full. 
They are available in collections of 12, 20, 40 and 76 pencils and are also sold individually. 


Swiss Made excellence since 1915 


CARAN®'ACHE 


Genéve 


carandache.com 


For additional information and stocksts pease contact; JAKAR INTERNATIONAL [TD 410 Centennial Avenue, Centennial Park, Elstree WD6 31 Tel:020 8381 7000 Email: info@jakarso.uk 


Exhibitions 


THE BEST ART SHOWS TO VISIT FROM NOVEMBER ONWARDS 


AN ENGLISH COUNTRY GARDEN 
Until 3 December 2023 
An English Garden by artist Henrietta 
Abel Smith isa contemporary tribute to 
the Dutch Golden Age with Fresh 
5 English Country Flowers, Henrietta's 
exhibition unveils the captivating 
narrative of a mother and daughter and 
showcases her unique take on the Dutch 
2 Golden Age by portraying vibrant 
3 English country flowers discreetly 
plucked from her mother, Rosie's 
2 Gloucestershire garden. Henrietta, a 
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classically trained artist from Florence, 
showcases her remarkable talent and 
deep devotion to each blossom in her 
work, attracting attention from high 
society and even the Royal Family. 

Her mother isa renowned garden 
designer, celebrated for her workin 
prestigious estates like Bowood House, 
owned by the Marquis and Marchioness 
of Lansdowne whilst she is also a close 
friends of Queen Camilla. 

Osborne Studio Gallery, 2 Motcomb St, 
Belgravia, London SW1X 8JU. osg.uk.com 


NAHEM SHOA: INTO THE LIGHT 

Until 31 March 2024 

This display isa thought-provoking intervention that 3 
challenges how we view iconic pieces from the Walker. 2 
It raises uncomfortable questions about Transatlantic 2 
slavery, Liverpool's cotton industry, and the 
objectification of women inart. Shoa’s work will stand 
side by side with masterpieces by Joseph Wright of 
Derby, David Hockney, Lucien Freud and James Tissot; 
igniting a powerful dialogue. 

Walker Art Gallery, William Brown St, Liverpool 

L3 8EL. liverpoolmuseums.org.uk 


FRANCES MACDONALD 

7 to 22 December 2023 

Featuring a collection ofover 40 new works, this 
exhibition delves into the artistic journey of 
Frances Macdonald as she explores the captivating 
Inner Hebrides and its breathtaking landscapes. 
Macdonald's approach involves on-site work, where 
she applies paint to her canvases witha small 
palette knife, creating rich impasto layers that 
mirror the rugged and tumultuous nature that 
surrounds her. Viewing a Macdonald painting in 
person is a visceral experience, immersing the 
spectator in the essence of the Scottish coastline. 
Portland Gallery, 3 Bennet Street, London 

SW1A 1RP. portlandgallery.com 


8 December 2023 to 


20 January 2024 

This retrospective of Catalin 
Marius Petrisor Heresanu's 
artistry showcases seminal 
pieces alongside selections 
from his diverse career, 
including fresh works that 
underscore his continual 
artistic evolution. Petrigor, a 
multidisciplinary artist who 
gravitates toward painting, 
employs his canvases asa 
medium for profound 
interventions. He dissects 
reality, revealing the nuanced 
artistry of image creation. 
Notably, in his 2015 solo 
exhibition The Illusion of 
Depth, Petrisor challenged 
Renaissance perspective 
principles. His work explores 
the interplay of space and 
imagination, inviting viewers 
to navigate a world shaped by 
their own creativity. 
Elizabeth Xi Bauer Gallery, 
Fuel Tank, 8-12 Creekside, 
London SE8 3DX. 
elizabethxibauer.com 


Until 21 April 2024 

This exhibition presentsa 
compelling collection ofnew 
works by Grewal, comprising raw 
charcoal drawings and paintings. 
His pieces feature introspective 
figures set against monumental, 
enigmatic landscapes 
characterised by darkand earthy 
tones. Grewal drawsinspiration 
from his own photographs and 
sketches, often working outdoors. 
These contemplative creations, 
exploring the intensity of nature, 
serveas allegorical 
representations of the human 
experience. The exhibition's title 
draws from the journals ofartist 
Keith Vaughan, whoservesasa 
significant muse for Grewal. 
Pallant House Gallery, Chichester, 
Sussex PO191T). pallant.org.uk 


25 November 2023 to 10 March 2024 
This display is a captivating exhibition that 
delves into the transformative evolution of 
works on paper by Impressionist and 


Post-Impressionist artists in late igth-century 


France. It sheds light on a pivotal era when 
drawings, pastels, watercolours, tempera and 
gouaches ceased to be mere preparatory 
techniquesand emerged as independent 
works of art, bearing a shared aesthetic with 
painting. With an impressive assembly of 
approximately 80 works on paper, the 
exhibition features renowned artists such as 
Mary Cassatt, Paul Cézanne, Edgar Degas, 
Paul Gauguin, Eva Gonzalés, Claude Monet, 
Berthe Morisot, Odilon Redon, Pierre- 
Auguste Renoir, Georges Seurat, Henride 
Toulouse-Lautrec and Vincent van Gogh, 
among others. This display spotlights the 
profound shift in perception that elevated 
these artworks to a new status of significance 
and artistic merit. 

The Gabrielle Jungels-Winkler Galleries, Royal 
Academy of Arts, Burlington House, Piccadilly, 
London W1J oBD. royalacademy.org.uk 


Exhibitions to look forward 
to in 2024 


SOULSCAPES | KING DAVID AND 
February to June 2024 _ THE WISE WOMEN: 
This ambitious exhibition 2 GUERCINO KING 

redefines landscape art. It = March to October 2024 = April to October 2024 
has over 30 contemporary 2 This upcoming show > This display offers an 
works featuring artists 2 marks the first time exploration of the 


RANJIT SINGH: 
SIKH, WARRIOR, 


like Hurvin Anderson, four paintings fromthe historical significance of 
= PhoebeBoswell,Njideka = sameyearbyrenowned # Ranjit Singh (1780-1839); 
= Akunyili Crosbyand more, Bolognese artistGiovanni § aprominent Sikh leader 


Francesco Barbieri 
(Guercino, 1591-1666) 

will beunited, Guercino’s 
prolific career and artistic 
evolution will be on 

full display. 

Waddesdon Manor, 
Aylesbury HP18 oJH. 
waddesdon.org.uk 


including emerging 
talents. Soulscapes will 
delve into our connection 
with the world through the 
perspective of African 
Diaspora artists. 
Dulwich Picture Gallery, 
London SE217AD. 
dulwichpicturegallery.org. 


who played apivotal role 
5 inthe transformation of 
the Punjab region, in 
Northern India and 
encompassing parts of 
present-day Pakistan. 
The Wallace Collection, 
London WiU 3BN. 
wallacecollection.org 


© Explore howartists, 


: havereimagined natural 


 intothe profound impact 


LANDSCAPE AND 
IMAGINATION: 
FROM GARDENS 
TO LAND ART 
March to June 2024 


eco 


THE ESTATE 


designers and architects 


landscapes from the late 
16th century to the 
present. The show delves 


3 


of human creativity on 
our relationship with 
theenvironment. 
Compton Verney, 
Warwickshire CV35 9HZ. 
comptonverney.org.uk 


EGO (935 20221 


A SPIRIT INSIDE 
March to September 
2024 

This is an exhibition that 
explores the concept of 
‘spirit’ as interpreted by 
women andnon-binary 
artists. This unique 
display merges two 
prominent art 
collections, The Women's 
Art CollectionandThe 
Ingram Collection, 
featuring various 
renowned artists. 
Compton Verney, 
Warwickshire CV35 9HZ. 
comptonverney.org.uk 


WES 88 


REUNITED: THE LOUISE PORTRAIT 
LAMENTATION BOURGEOIS MINIATURES, 

° ALTARPIECE ARTIST ROOMS 1550-1850 

= March 2024 to July to October 2024 September 2024 to 

© January 2025 This extensive exhibition © March 2025 

5 Three artworks bythe pays tribute to the Co-curated with portrait 


Franconian Master will remarkable versatility of 
© theinfluential modern 
artist Louise Bourgeois 
(1911-2010). It delves into 
recurring themes of 
motherhood, family, 
artas catharsis and the 
relationship between 
nature and the body. 
Compton Verney, 
Warwickshire CV35 9HZ. 
comptonverney.org.uk 


miniatures specialist 
Emma Rutherford, this 
exhibition delves into 
the rich history of 
portrait miniatures. It 
= features thecomplete 

; 72-piece Grantchester 
Miniatures collection 
for the first time. 
Compton Verney, 


bereunited after a 
research collaboration 
between the National 


Galleries of Scotland and 
Compton Verney. A new 
research initiative will 
delve into theartist’s 
identity and technique. 
Compton Verney, 
Warwickshire, CV35 9HZ. 
= comptonverney.org.uk 


comptonverney.org.uk 
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Warwickshire CV35 9HZ. 


= ALEXANDRA 


2 Aprilto May 2024 

2 Inthissolo show, 

& Alexandra Zarins 

; presents new, multi-part 
5 works exploring intimacy, 
2 social dynamics and 


ZARINS 


gq 


closeness. These creations 
feature elongated figures 


onlarge-scalecanvases, 3 
3 addressingtheinterplay 3 
3 between self-intimacy 4% 
and interpersonal a 
connections 3 


THEU 


Elizabeth Xi Bauer 
Gallery, London SE8 3DX. 
elizabethxibauer.com 


| KAROLIINA 


HELLBERG 

May to July 2024 
Karolina Hellberg’s first 
solo exhibition presents a 
fresh series of large-scale 
paintings crafted in her 
Helsinki studio. Her 
fantastic-realist style 
breathes life into diverse 
landscapes. These grand 
landscapesare combined 
with delicate watercolour 
works, delving into 
themes of nature. 
Elizabeth Xi Bauer 
Gallery, London SE8 3DX. 
elizabethxibauer.com 


DAVID SHEPHERD WILDLIFE FOUNDATION 


WIDE pe BTIST me YEAR Bee, 


CALL FOR ENTRIES 


DSWF's internationally renowned wildlife art 
competition welcomes entries by amateur and 
professional artists in aid of endangered wildlife. 


Pick up those brushes, get sculpting, and start creating, 
because we want you to be a part of our 2024 competition! 


Entry period 
8 January to 29 March 2024 


Overall Winner 
£10,000* 
Runner Up 

£2,000* 


* made up of a personal cash 
prize and a conservation 
donation to a DSWF project of 
the winner's choice 


Scan the QR code for more 
information or please visit our 
website 


*SAORAENG Py 
REGULATOR 
WWwW.DAVIDSHEPHERD.ORG 


01483 2 
Saba 


WILDLIFE 
FOUNDATION 


| way@davidshepherd.org 
Culaford. Surrey GU6E2U 


PRIZE DRAW 


Artist Studio Lamp 2 


daylight 


£1,000 worth 
of artists’ lamps 


Explore the top lighting solutions for artists, courtesy of 
THE DAYLIGHT COMPANY 


aylight™ lamps have transformed 
D artists’ relationship with light, 
offering a revolutionary alternative to 
traditional lighting. These lamps authentically 
mimic natural daylight, delivering numerous 
benefits. Meticulously designed to enhance 
visibility, reduce eye strain and reveal true, 
vibrant colours, Daylight™ lamps area 
game-changer. Whether you're a devoted 
artist, an occasional creative or simply 
appreciate high-quality illumination, 
these lamps elevate your well-being and 
productivity. The New Daylight™ Artist 
Lamps with an exceptional 95+ CRI, 
guarantee unmatched colour accuracy, a 
crucial element for creating striking artwork. 
The Artist Studio Lamp 2by Daylight™ 
embodies their commitment to lighting 


innovation, designed for artists. This lamp 
combines functionality, flexibility and 
precision, offering natural daylight-quality 
illumination at 6,000 lux, providing a vibrant, 
colour-rich environment for artists to work at 
any time. The adjustable brightness, rotating 
head and three-way shade ensure precision in 
highlighting artwork details. Exceptionally 
bright 95+ CRI Daylight LEDs are energy- 
efficient and maintenance-free 

The Easel Lamp Go, with portability and 95+ 
CRI, is transformative for artists working at 
easels, allowing them to paint and create inany 
environment with confidence in the quality of 
their colours. With Daylight™ lamps, your 
creative pursuits are bathed in inspiring, 


genuine light, taking your art to the next level. 
daylightcompany.com a 


Postcode: 
{ Email: 


! Telephone: 


| The closing date for entriesis noonon.s January 2024. 


See true colours like never before with 
Daylight Lamps 


95+CRI 


Standard LED 


THE PRIZES 

Eight lucky winners, chosen at random, 

will each win a Daylight Lamp. Four 
winners will receive the Artist Studio 

Lamp 2 worth £175.99 and four runners- 
up will receive the Easel Lamp 
Go worth £92.99 from The Daylight 
Company. 


HOW TO ENTER 
Enter by noon on 15 January 2024, either 
at artistsandillustrators.co.uk/ 
competitions or by filling in the form 
below and returning it to: 
Daylight Prize Draw, 

Artists & Illustrators, Chelsea Magazine 
Company Ltd, Telegraph Media Group, 
111 Buckingham Palace Road, 
London, SW1W ODT 


TERMS & CONDITIONS 
The prize is non-transferable. No cash 
alternatives are available. For full terms 
and conditions, visit 
chelseamagazines.com/terms 


ARTISTS’ LAMPS 
DRAW 


Please tick if you are happy to receiverelevant information from 
The Chelsea Magazine Company Ltd. via email past {Jor phone( 
or The Daylight Company viaemailO 


ADMISSION 


FREE 


DONATIONS 
ENCOURAGED 


R OF STORIES 


ORYTE: 


CONNECTING THROUGH ART: THE POWE 


Saturday 2 December 202 3 to A contemporary exhibition by 23 Kent artists 


showcasing how art tells stories, connects 
Sunday 2 5 February 2024 people and changes perspectives. 
Special Exhibitions Gallery, 
The Beaney House of Art & Knowledge LILFORD 


GALLERY 


18 High Street, Canterbury CT1 2RA KIN = 
Closed Mondays CREATIVE | < ©), 


FAVERSHAM EYE 


thebeaney.co.uk 


This 
month's 
spotlight ona 
British Art Club 
member 


present... 


AMELIA WEBSTER 
An artist who continuously pushes 
the boundaries of figurative art 


MELIA WEBSTER, a British Art Prize 2022 shortlist, 

isa figurative artist with an undying passion for 

portraiture, who has carved her creative path 

through a labyrinth of artistic exploration and 

self-discovery. “I didn’t ever think about art asa 
career,” Amelia admits, reflecting on her early aspirations. 
Growing up, she had contemplated careers in dance, forensic 
science and art therapy. It wasn't until after college that she truly 
began to consider life as an artist. “All I knew was that being 
creative and making art was a part ofwho am. Ijust hadto 
work out a way to be able to do that daily.” 

Amelia's love for painting ignited during her GCSE years when 
she created a family portrait for her final project. The experience 
of working with acrylic paints under the intense pressure of a 
10-hour exam was exhilarating. “I got to the end and thoroughly 
enjoyed every second,” she recalls. Her teacher's interest in 
buying one of her portraits bolstered her confidence. 

Another pivotal momentarrived during the first year of 
her art degree when she experimented with oil paints and 
discovered her affinity for the chiaroscuro (light-dark) technique. 
“Something just clicked into place during that project, and 
have been using oil paints ever since.” 

While she occasionally explores other subjects like landscapes 
and still life, portraiture remains her passion. “Whatever I do, it 
always comes back to portraiture,” she laughs. “It's about getting 
to know the person you are recreating in paint, allowing that 
relationship to permeate into the paintings. I think this gives a 
painting real authenticity.” 

Her upbringing has played a crucial role in shaping her art. 
Living in a small town in Devon hasa significant influenceon 
her work as conversations with locals spark ideas, and she often 
draws inspiration from people's stories and backgrounds. 

What sets Amelia apart from other artists is her unwavering 
commitment to experimentation and self-challenge within the 
realm of portraiture. She dedicates months to understanding 
colour palettes and even sews her own canvases. Her most 
recent innovation involves stitching together used rags to create 
acanvas with a history, imbuing her art with a unique narrative. 
“Each painting hasallowed me to grow and in turn, move 
forward to create the next.” Amelia's paintings are an indication 
of the evolution of her artistic journey, her dedication to self- 

Serenity, oilon exploration and commitment to her craft. 
rags, 42x36x4cm Britishartclub.co.uk/profile/Amelia-Webster 0 
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Summer, oil, 
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This pet portrait painter gave up his career in IT to pursue his artistic 
dreams, finds Sara Mumtaz » 
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MAGINE A LIFE where the heart's desire 
paints the path to anexciting new 
reality. For Brazilian oil artist Marcelo 
Rocha, this imaginative journey became 
avibrant existence. After two decades 
of navigating the world of IT, Marcelo said his 
goodbyes to the corporate arena; trading 
servers and codes for a more colourful 
canvas. His true calling? The captivating 
world of fine art, with an impassioned love 
for oil painting. 

What started as a hobby to escape from the 
day-to-day work stress became a source of 
genuine joy in Marcelo’s life, enabling him to 
embrace big risks and dive head first into the 
world of creativity. “In my family, there's 
absolutely no one who does any type of 
creative work. I only started painting and 
drawing when I was almost 40 years old.” But 
Marcelo fell in love with oil painting in sucha 
way that he was ready to give everything up. 

Soon, Marcelo knew it was time to take the 
plunge. He bid farewell to his lucrative job 
and fat paycheck to commit his life entirely to 
oil painting. Marcelo’s love for art not only 
motivated him to leave his job but to uproot 
his life in Brazil and embark on a new journey 
in New York. In the city that never sleeps, he 
delved deeper into his passion, honing his 
skills in drawing and oil painting; fully 
embracing his role as a dedicated student, 
immersing himself in the world of art. 

The very first thing that Marcelo ever 
painted wasn apple. “When 1 initially tried 
my hand at painting 10 years ago, I would copy 
other paintings that I found on Pinterest; 
anything that would capture my attention, I 
copied." Now, overa decade later, Marcelo has 
painted over 200 commissions all around the 
globe including North America, Europe, East 
Asia and Australia. “My work is realistic but 
with an impressionistic touch, as like very 
expressive brushstrokes.” 

Among all subjects, portrait painting is 
what holds a special place in Marcelo’s heart. 
While he appreciates capturing human 
likenesses, there's a unique affection for pet 
portraits, The spark ignited when he decided 
to paint his beloved dog, Sheik, and the joy 
comes, not only from the artistic process, but 
also from the extraordinary results. The sheer 
variety of colours, textures and shapes found 
in dogs enriches the painter's canvas, resulting 
in something truly exceptional. Marcelo’s 
passion for pet portraits offers him creative 
freedom. Here, expressive strokes take the 
lead, and he dedicates most of his time to 
crafting commissioned pet portraits, adhering 
exclusively to oil paints. 

In addition to portraits, he is also an avid 
enthusiast ofen plein air painting, witha 
particular fondness for the urban landscape. » 
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Icha, oil, 
23x31cm 


Nico, oil, 
31x4icm 


Rochester, oil, 
31x3icm 


HOW | WORK IN THE STUDIO 


New York, his home, offers perfect backdrop 
for his creative exploration. Central Park, the 
iconic lions at the New York Public Library and 
Le Carrousel in Bryant Park are just a few of the 
countless subjects that have graced his canvas. 

Marcelo operates within a meticulously 
planned work calendar, booked with 
commissioned pieces for up to three months 
Sticking to this schedule is paramount to 
ensure timely deliveries. “Most of my work 
serves as meaningful gifts and must reach 
their recipients by a specific date. Orders 
surge during festive seasons like Christmas 
and other holidays so - before diving intoany 
commissions ~I ensure complete readiness 
to prevent any potential delays.” He adds, 
“Working with commissions isa great 
teacher; it instils a sense of responsibility to 
deliver a superb piece within a defined 
timeframe. This approach keeps me from 
ever encountering creative ruts.” 

His source of inspiration comes from the 
great masters of the past but mainly from 
John Singer Sargent. “His work intrigues me 
and I spend a lot of time studying it. [like to 
make copies of some of his work, especially 
portraits. It's an excellent way to understand 
how he thought.” 

Marcelo is an early riser who, not only hasa 
very organised work schedule, but has a 
pretty disciplined personal life too. Every day, 
he goes for a walk at 6am with his wife and 
dog, Sheik. Right after, he devours breakfast 
and spends some time meditating before 
moving on to all sorts of administrative work. 
After handling the to-do list for the day, 
Marcelo is set to work. 

His daily routine revolves around his art 
with his creative work beginning at 9am. 

He keeps at it until noon, when it’s time to 
have lunch, and then takes a short nap to 
recharge before painting again until spm. 
This is his time to unwind; he enjoysa 
leisurely dinner while watching a TV series. 
By 6:30pm, he’s back at the canvas, painting 
until 9pm. This schedule holds during the 
workweek, and he keeps his weekends flexible, 
just in case a project needs extra time. 

While Marcelo occasionally displays his 
love towards en plein air painting - which is 
usually visible during his recreational 
time- his work predominantly contains 
commission-based pieces which confine him 
to the four walls of his studio since he usually 
paints from photographs. 

The only organisational challenges he has 
stems, not froma lack of preparation, but 
from the hassle of cleaning his paintbrushes. 
He's been seeking solutions to streamline this 
aspect of his artistic process. “Recently, I 
discovered safflower oil which takes months 
to dry. So now, I don’t need to wash my 
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brushes. When I finish my day, I simply 
remove the excess paint from the brush with 
paper and dip the bristles in safflower oil, 
then place the brush on a horizontal support 
and it can stay there for months without any 
problems.” 

Marcelo affectionately dubs his studioa 
modest creative space; just the right size for 
his artistic pursuits. It features an easel, a 
work-table and a cosy armchair that beckons 
him to create. He's even ingeniously 
transformed a closet, by “ripping off its doors” 
to convert it into a stockpile of art materials. 
And when it comes to his paintings, each one 
is paired with a gift box that he’s meticulously 
crafted with “great care" and a labour of love. 

“There's also a good video recording setup 
in my studio; I like recording everything 


ABOVE Harley process, oil 
LEFT Gui, oil, 23x310m 


paint and post short videos of my processes.” 
Marcelo puts great emphasis on the 
presentation of his gift orders. The whole 
concept of developing a gift box for painting 
is uncommon which is what he believes sets 
him apart from the rest. “The inspiration 
behind the unboxing of my paintings was to 
create an experience for my clients.” 

In the year ahead, Marcelo is embarking on 
anartistic journey that promises to venture 
beyond his familiar, tried-and-true painting 
subjects. As 2024 unfolds, he’s all geared up 
to pursue his ambitions, dedicating time to 
craft paintings specifically for exhibitions, a 
departure from his current focus on 
commissioned pieces. His artistic mission is 
to reach deep into the human soul through 
his creations as he aspires to resonate with 
emotions through his paintings. 

Embracing large brushes and generous 
strokes of paint, Marcelo skilfully treads the 
fine line between detail and restraint. His 
courageous choice to leave behind his 
well-established career and wholeheartedly 
embrace the world of art - driven solely by 
love and determination — has been the fuel 
that keeps his creative fire burning. 

Painting and drawing have evolved into the 
central pillars of his existence, and this bold 
shift has unequivocally borne fruit, turning 
his passion into a flourishing journey. “The 
decision to completely change my life to do 
something that I love with all my heart was 
the best and most important one I've ever 
made. I couldn't be happier.” 

Instagram: @artrocha o 
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Brian Blood 


American landscape artist Brian Blood shares the importance 
of seizing opportunities 


HENI STARTED outasa 
graphic artist, had no idea 
or intention of becominga 


successfulen plein air painter, art 
educator or gallery artist. But over the 
past 40 years, that’s what has happened. 

Inthe early ‘80s, fine arts were not very 
popular. So, I got a degree in Graphic Arts 
and went to work at various ad agencies 
and production departments around the 
Boston area. 

Ido remember the day that an Apple 
representative came into our department 
and showed us a small box witha screen 
on it. He pointed out the window into the 
production department and said this was 
going to replace all those people 
someday. And hewas right 

I wasn't too excited about doing 
commercial art anyway, so I decided 
to try another creative path. I found 
myself moving to San Francisco and 
still working asa layout artist, but also 
enrolled in the Academy of Art 
University to study Illustration and Fine 
Art. [was creating paintings of scenesin 
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San Franciscoand, through some 
connections from the Academy, I started 
doing shows around thecity. 

Later in the early ‘90s, I was offered a 
teaching position at the Academy of Art 
University, and | ended up staying there 
for 12 years. Still expanding my fine 
artwork in galleries, 1 began toshowin 
various cities. I found that it was possible 
to follow what I had always wanted to do: 
create my own art rather thanjusta job 
someone had handed me. 

There isn’t anything I'd want to 
change. My previous experience was a 
great training ground. I was very lucky 
to have met and worked with some very 

alented people. They were there for me 
as my journey evolved. But also worked 
very hard at my craft, business and 
career, I took advantage of every 
opportunity that came my way. Some 
didn’t work out but many did. Ithink 
that’s the secret: be willing totry new 
avenues of opportunity because you 
never know where they will lead you 
brianblood.coma 


ABOVE Morning 
Shadowsat Point 
Lobos, oil, 61x91em 
BELOW The Setting 
Sun, oil, 28x36cm 


BRIAN’S TIPS 
ON BECOMING A 
FULL-TIME ARTIST 


Never be satisfied 
You may think you've just 
created the best work of 
your life, but you haven't. 
Always believe there is 
something better just 
around the corner. 


You are only as good as 
your last job 
Keep pushing yourself to 
do your best each time. 


Don’t think you're 
the best 
Be humble, there’s always 
going to be someone better. 
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WEST 


DEAN 


Painters, poets, ers, welders, gardeners, 
gilders, calligraphers, conservators... 


Whatever your craft, whatever your level, 
there is a short course for you at West Dean. 


Learn from experttutors in inspirational surroundings, 
or study in your own time with distance learning. 


Make time for creativity at westdean.ac.uk 
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talia 
Bagniewska 


London-based illustrator and designer 
NATALIA BAGNIEWSKA used to work in 
the magazine world before jumping ship to 
become a freelance creative. Niki Browes 
finds out how she got there 


INCE, THE LATE 18008, Poland has placed an unparalleled amount 

of attention on the poster medium, as it played a special part in 

public communication. The movement, which represents fine art 

more than global commercial consumerism, was booming after the 
death of Stalin in1953 up until the end of communism in Poland in 1989 - 
and still is today. 

It was a scene that had a huge impression on Polish native Natalia 
Bagniewska whilst growing up. Along with Picasso and Matisse, it has 
been an undeniable influence on her work today. 

Aftera stint in London, her boyfriend (now husband) felt ready for an 
environment that felt calmer and more accessible than the city. 
Copenhagen was the perfect fit. Whilst there, Natalia worked for a graphic 
design studio. Along with her prior knowledge of commissioning 
designers and illustrators, it cemented her desire to retrain. For a long 
time, she had been eying up the prestigious Shillington School of Graphic 
Design in London but didn’t have the confidence to apply. Her time in 
Copenhagen gave her the headspace to go for it 

It allowed her to open her creative mind and gave her the confidence to 
design, illustrate and now paint - on her own terms. 
nataliabagniewska.com, artforcharitycollective.com > 
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Party, A3 


ARTISTS & ILLUSTRATORS 


A selection of Natalia's illustrative prints 


PARTY FRUITY 


=I 


Fruity, As 


4 


I've been garnering influences and 
references my whole life. 

Growing up, I always really liked art, 

film and books, which helped train my 
eye. I've always been interested in colour, 
texture and organic work; the minimal or 
realistic thing isn’t for me, which is 
probably pretty apparent. 


I've always known what I like and have 
trusted my own style and instincts 
when it came to art, but I never knew 
how to channel it. 

When I started drawing seriously, I decided 
to listen to those instincts and just draw 
what I love, which is anything colourful, 
playful and fun. I tend to find that the less I 
think about itand really draw for pleasure 
rather than for business, the more it 
resonates with people. 


Iget a lot of inspiration from 
typography, especially handwritten 
and handmade type. 

Hove looking at menus andold 

posters where so many of the words are 
handwritten. I geta lot of inspiration from 
‘old’ things, including movies, posters and 
photography. Ialso love the French style, in 
terms of graphic design and art as well as 
their approach to design. 


After leaving Shillington, I took a job at 
an agency but was keen to go freelance 
as soonas possible. 

In the evenings I would come home and 
busy myself contacting prospective clients 
with my portfolio, and things soon 
snowballed from there. I didn't have an 
agent then and still don't. 


Ilove working for myself and feel 

so lucky to be able to do so. 

It gives me time to develop and work on 
my style and personal projects. Inow 
understand that lam nota fine artist, and 
Iam not the purest graphic designer either; 
Isit ina place in the middle. Ilove 
typography, layouts, colour and structure, 
but lam nota perfectionist and I love both 
design and art that verge on the childish, 
loose and romantic. 


I try to work only with other 
businesses that have an environmental 
message: PRINT.WORK, based in 
Leeds, for example. 

Ihave also eradicated plastic from my 
packaging as much as possible. I'm 
conscious of whom I collaborate with and 
attempt to only work with brands that are 
trying to make changes. I think there's » 
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Sea Shapes2, 
illustrative print, A3 


print, A3 


so much to learn, and am always trying to 
doa little bit better. I really believe that 
small adjustments can and will make a 
big difference. 


Iam addicted to podcasts. 

Ilistened to an interesting one the other 
day, in which the artist said she needs to 
listen to something that takes her mind off 
painting, as it then makes her paintings 
better as she is more intuitive. I completely 
agree with this idea; listening to stories, 
news and comedy helps me paint and 
create better. 


My work is roughly evenly split 

50/50 between work for clients 

and commissions. 

Although I work across many different 
disciplines and industries, regular clients 


include Detox Kitchen, who deliver healthy, 


homemade meals (I've been working on 
their packaging and love them and what 
they do; they’re always open to ideas and I 
think ourstyles align). Remotely by Lucy 
Williams is another along with textile 
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Iam not a fine artist 
or the purest graphic 
designer; I sitina 
place in the middle 


one seed 


prints for Birdsongand stationery for 
weddings and events. I think what 

links them all is my use of colour and 
typography, shape and composition. I hope 
this comes through in my paintings, too. 


Ialways like to compose a mood 

board first. 

Idoa lot of research and try to find as many 
references as I can for the specific thing I'm 
looking for. And it slightly depends, but I 
tend to be concept-driven, especially in my 
design. So I really try to resist designing 
anything at the first stage and only show 
concepts to clients so that they getan idea 
of where I'm going, Once get feedback, I 


begin to design, sketch and then go into 
Illustrator. I make my prints with real 
thought, care, love and attention. My 
devotion to coffee seems to resonate 

as Morning is one of my best sellers. Whilst I 
love my clients, it’s nice to also have 
something to work on that's purely for me. 


For a while, my studio was in the spare 
room in our flat, which was lovely, and I 
was lucky to have it. 

However, I felta real sense of loneliness, 
spending whole days on my ownat home. 

I came across Kindred Studios about six 
months ago and instantly fell in love with 
the community. A space opened upa few 
weeks ago andI am now a proud member 
of their collective. I've met incredible 
people and feel like I have been welcomed 
with open arms. It meansa lot after 

being pregnant during the pandemic 

and then working alone. I feel really 
lucky to be there. 


I went to an Art for Charity Collective 
pop-up over the summer, as I happened 
to be in the area for a few days. 

They are a global collective of artists 
raising awareness and funds for carefully 
chosen charities. I got chatting to the 
founder Lucy Kent, and we followed each 
other on social media. Iwas honoured 
when she said she would like to work with 
me. lam so grateful to the collective for 
taking a punt on me as! adore what they 
do, what they stand for, the money they 
raise and the artists they work with. Again, 
I feel so very lucky to bea part ofit, in these 
times when community is hard to find. I 
find hubs like the Art for Charity Collective 
so precious. 


We have a two-year-old, so my 
mornings are joyfully chaotic. 

Once drop-off is done, I will spend an hour 
orso at home catching up on emails and 
perhaps a little social media, and then 
head to the studios. I try to mix the day up 
between painting, commercial clients and 
calls, whilst I generally paint in the second 
half of the day. 


The only thing I have always 

wanted is for my work it to be 
unpretentious, positive and happy. 
Tam drawn to things that simply look 
nice and make me feel good - and I know 
from feedback that a lot of people feel the 
same way. So all [hope is that my artwork 
brings some joy to other's lives. That it 
makes them feel happy really is an 
incredible inspiration. o 
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Outstanding original art in the heart of Dundee 


The Inner Child - Soulcollage 
15th -18th July 


with ating Disorders - CPD 
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From Imagination to Image _ 
22nd - 24th July = 


Art for Everyone Gallery Q Dundee is a contemporary art gallery 


27th - 28th. 
ys showing paintings, original prints, sculpture, 
Tar Eee 4 ceramics, glass and jewellery from Scotland and 
Full Time: September 2024 across the UK. Exhibitions are changed regularly. 
ls! Eira Visit our website and sign up to our newsletter to 
: hk: keep up to date with upcoming shows. 
__ tobiasart.org Bice Pores 


Queen’s Hotel Buildings, 160 Nethergate, 
Dundee DD14DU 01382 220600 
www.galleryq.co.uk 
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THE BIG INTERVIEW 


FTER GROWING UP IN SPAIN and 
attending the Fine Art School 
in Zaragoza, Lana Privitera 
worked in advertising before 
moving to the States. Poor 
eyesight led to her giving up her art in 2002, 
but 12 years later a new specialist was able to 
help with her sight and she returned to 
painting full time. She specialises in 
creating detailed still lifes in watercolour 
and her work has been recognised in 
competitions throughout the world. Among 
others, she is a member of the American 
Watercolor Society (AWS) and the National 
Watercolor Society (NWS), and has beenan 
art instructor for 15 years, now mostly 
offering online workshopsand demos. 


lama self-taught artist in every medium. 
From an early age! drew very detailed 
subjects and trained myself to see values 
and contrast. At first, !used charcoal and 
graphite, or pastels for commissioned 
portraits, and over the years have done 
quite a few pen and inks and oils, Ihave also 
painted murals in acrylics, designed dolls, 
painted props for theatre performances and 
enjoyed doing wood carvingsand clay 
sculptures. But today, watercolour is the 
medium that suits my needs the best. 


Every watercolourist has tricks and 
techniques to help develop a painting. 
Iwork with multiple layers with a 
minimalist palette. Depending on what I'm 
painting, it might take up to 10 layers of 
overlapping hues to achieve the effectsand 
depth of value I want. The most important 
factor is to dry each layer thoroughly before 
applying the next. My first layers are always 
painted with staining colours that sink into 
the paper; that way, when Iapply the next 
layers, the first ones remain undisturbed. 


Ideas come to me at random times: while 
cooking breakfast or doing the dishes. 
Ihave many objects bought at yard sales, 
secondhand stores and on eBay. Havingan 
abundance of props at home makes it easy to 
choose a subject to paint. But, most of the 
time ideas pop into my mind as soon as I buy 
a new teapot, vase or teacup that hasan 
interesting shape. My brain goes full-speed, 
visualising all the possible ways of using it. 
Even though I'm nota painter who focuses 
on social issues, sometimes like to pretend 
that the objects in my still lifes are human 

I design those scenes to bring attention to 
certain behaviours and problems. My 
painting Lessons not Learned is an example 
of that: anallegory about international wars. 
The cracked vase and his ‘friends’ are again » 
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Siesta Time, 
watercolour, 
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The Rainbow Cups, 
watercolour, 
55x75cm. 
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at the edge of the table, ignoring what 
happened in the past, ready to make the 
same mistake again and fall to the ground. 


Not a minute of my free time goes to waste. 
Most of my paintings are largeand take a 
while to complete. Some might be finished ina 
few weeks, while others remain unfinished for 
months. I usually work on multiple paintings 
at the same time, which keeps me motivated, 
and if I get stuck on a painting, I can leave it 
alone and ponderits issues, while switch to 
another which is ready for the next layer. That 
way don't lose precious time because of 
doubts or lack of inspiration. 


Moving tothe US was the best decision, 
because it jump-started my career. 
Many Americans admire realistic paintings, 
and they love commissioning family, pet and 
home portraits. My clients spread the word 

z time, had mothers asking for 
classes for their children. Integrating 
teaching into my life was the logical step 
after that. For a while I volunteered to teach 
free programmes in local libraries and art 
associations, which gave me the experience 
and recognition I needed to becomea fully 
qualified instructor. 


When the pandemic hit, I had to switch 
to teaching online. 
Itwasa challenge at first, but Ihave tau, 


hundreds of students in the last three years 
and many enrol every time I offera new 
workshop because online classes are a great 
fit for them. It’s also rewarding for me, 
knowing that each of the participants can 
see and hear what I'm doing atall times from 
the comfort of their homes. Besides, many 
students appreciate not having a teacher 
hovering critically over their shoulders, and 
not being under pressure to finish the 
project in a set time. 


The sight of a sparkling clean ceramic 
palette puts me in the painting mood. 
Everything needs to be neat and organised 
around me before I start work ona painting 
~it helps me focus. But of course, 
throughout the day my table can become 
quite a mess, especially ifI'm working ona 
large painting, because of all the materials 
need to have handy. But it gets cleaned up at 
the end of the day, so I can find that clean 
palette enticing me again the next morning. 


I don’t want to ruin a good painting with 
awkward brushstrokes. 

IfI don't feel like painting, I don't force it. 
Instead, I choose to do other things that 
appeal to me and need to be done. For 
example, I might start a two-hour 
photoshoot to get new reference photos for 
my next projects. Since I plan my paintings 
very carefully, I take thousands of photos 


Most of the time, ideas 
pop into my head as 
soonas I buy anew 
teapot or vase 


each month. Consequently, I spend many 
days editing them and saving only the best 
photos for my projects, 


The act of painting itself is only a small 
part of the equation. 

There are many preparations to go through 
before you actually sit down to paint a realistic 
watercolour. Half the time is dedicated to the 
preparations, or to staring at your painting for 
long periods to assess possible colour, shape or 
value changes. If manage to get four hours of 
actual painting on paper before my husband 
and son arrive home, that is a lucky day for me. 
But every two weeks or so, the urge to paint 
full-time arrives like atornado and then 
forget about cleaning, cooking, laundry and 
the intemet, and I paint eight hours straight 
until my hungry men claim their evening 
meal. Sometimes I go ona painting frenzy for 
five or six days, until the disarray in my house 
and my neglected to-do lists bring me back 
down to the real world. 


I suffer from social anxiety and have 
trouble dealing with crowds. 

Even though I enjoy teaching in-person 
workshops and attending art receptions, 
social media has changed my life for the 
better and allowed me to connect with 
people from all over the world and find new 
friends, students and customers in the most 
unlikely of places. It has enabled meto travel 
without fear to many countries to 
participate in international competitions 
and to meet some of those great online 
friends, Financially, showing my artwork 

to thousands of people on social media has 
increased the number of my students. 
tenfold and has helped me sell many 
paintings, as well as get noticed by 
international art promoters. It's notan. 
exaggeration to say I owe my current good 
fortune to Facebook and Instagram. 


I'm not ambitious and don't feel the 
need to be admired by millions. 

Tonly want to be able to keep painting for as 
longas my eyes allow me. Inever expected 
to get this far in my art career. Never in my 
wildest dreams would have guessed I 
would reach the place where I am today. 
Throughout my life I have just taken the 
steps that felt comfortable for me, to 
minimise unneeded stress. I want to keep 
learning and become the best watercolourist 
Ican be. lanaprivitera.com a 


ARTISTS & ILLUSTRATORS 35 


it VOTE FORT 
~ CHOICE AW 


Judging for The British 
Art Prize has now 
closed, and we have 
our final 50 shortlists. 
The winners will be 
revealed in the next 
issue of Artists & 
Illustrators but, for 
now, we'd like to get 
you voting for The 
People’s Choice Award! 


heacclaimeded judging 
| panel forThe British Art 
Prize~ made up of 


Jonathan Yeo, one of the world’s 
leading figurative artists, Tom 
Croft of Portraits of NHS Heroes, 


PEGASUS ART The One Show's Artist in 


Residence, Adebanje Alade, 
al renownedoil artist Sarah 

Graham, Adobe's CEO Suzanne 
Steel, and Niki Browes, the 
ROYAL & TALENS editor ofthis magazine -have 
painstakingly cast their votes 
and the winners have been 
decided. But we're getting ahead 
of ourselves: the big reveal will 
be in the next issue of Artists & 
Illustrators. But, for now, we'd like 
to getyou involved. 

This is your chance to vote for 
your favourite painting from the 
5oartworks shortlisted for this 
year's competition. To cast your 

We i, vote and view every artwork up 
Artists close, simply follow the link 
& (above right), When the deadline 
BRITAIN closes on 2nd January 2024, the 


recipient of the most public votes 
willbe named The People’s 


ENGLISH | choice Awardwinner, Their 
HOME prize will bea £1,000 Atlantis 


ArtMaterials voucher, anda 


London feature in the March issue of 


Magazine Artists & Illustrators. Vote today! 
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Unveiling the extraordinary in the ordinary with 
The British Art Prize 2022 winner. By Ramsha Vistro 


OME ARTISTS POSSESS the 

astonishing ability to transform 

the mundane into something truly 

exceptional. British artist Gary 
Armeris a prime example of this rare talent 
With an illustrious career spanning over a 
decade, Gary has made a significant mark 
inthe art world by redefining still life 
painting and challenging ourperceptions 
of the everyday. 

His artistic journey isa compelling 
narrative that demonstrates the fusion of 
creativity, determination and the power of 
storytelling. His fascination with art began 
early in life but it was during his college years 
that he was captivated by oil painting. While 
he initially pursued a career in marketing 
and design, his passion for art remained 
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steadfast, quietly waiting for the right 
moment to resurface. 

“Art was the subject that Iexcelled in at 
primary and secondary school, but it was at 
college that! fell in love with oil painting. I 
won awards for painting and graphic design 
at college and went on to study design at 
university,” he shares. “My fascination with 
branding led me into a career in marketing 
working witha creative agency, but all the 
while Iwas painting alongside.” 

Gary’s creative evolution unfolded 
gradually, guided by a relentless pursuit of 
excellence. He honed his skills through 
workshops at institutions such as the London 
Atelier of Representational Art and the 
Northern Realist in Manchester. During this 
time, he embarked ona journey of » 


i 
MyYhleal West, 
niltsMeanvas, 
6ioicm | 


rediscovery by painting still life 
arrangements - often featuring cherished 
items - aiming to explore the profound 
connection between objects and memories. 

The turning point in his careerarrived 
when he embarked on adaring experiment, 
painting his collection of toy dinosaurs from 
his childhood. As the COVID-19 pandemic 
forced the world into lockdown, Gary seized 
the opportunity to bring his long-held vision 
to life. Life Finds a Way became his 
masterpiece, taking over 200 hours to create. 
This intricate painting marked a significant 
departure from traditional still life, 
introducing viewers to a realm of ‘organised 
chaos’ that resonated deeply with audiences. 

“The morning that started planning the 
painting in my studio was memorable, as I 
opened this box of toys that I hadn't really 
looked at for over 25 years. I was obsessed 
with dinosaurs asa youngster and thenin 
1993, Jurassic Park hit the movie screens 
which was amazing, Iremember there 
seemed to be far more toy dinosaurs in the 
shops, and every birthday and Christmas 
list was full of dinosaur-related toys,” 
he reminisces. 

Life Finds a Way went onto win The British 
Art Prize 2022; ahigh point in Gary's career, 
which not only validated his dedication to 
the craft but also propelled his work to new 
pinnacles. “Winning The British Art Prize is 
something I am particularly proud of" shares 
Gary. “The fact that the winning painting 
was the one featuring my own toys was 
extra special and keeping them all these 
years has definitely proved tobe 
worthwhile," he laughs 

For Gary, the recognition from The British 
Art Prize underscored the power of 
authenticity, persistence and the courage to 
create from the heart, he says, “It has helped 
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addto my reputation as an emerging artist, 
with my Instagram following dramatically 
increasing over the past year.” 

He continues, “The number of people who 
have connected with my work hasbeen 
fantastic and the feedback has been 
invaluable. I've received many requests and 
enquiries to buy the paintings, limited 
edition prints and commissions too, fromall 
across the globe with lots of interest coming 
from the US.” 

Gary's oil paintings are celebrated for their 
meticulous detail and exceptional precision 
His creative process isa blend of planning, 
curation and visual storytelling. “After 
carefully researching and sourcing the 
subject matter, [spend hours setting up an 
arrangement while I break rules by having 
no single focal point,” he reveals. “Ilook to 
achieve the perfect balance of chaos which 
has been carefully curated and emphasised 


to create imagery that is beautiful in itsown 
unique way.” 

One of the most captivating aspects of 
Gary's work is his ability to evoke vivid 
memories and deep emotions in his viewers 
His subject matter - often comprised of 
personal collections - touches the hearts of 
many. “People seem to be delighted to see 
these toys again, perhaps after many years. 1 
think the accurate representational stylein 
which! paint helps underpin that connection 
through authenticity.” 

Despite the accolades and newfound 
opportunities, Gary Armer remains 
grounded, always striving for greater 
heights. “I'ma firm believer that sometimes 
great artworks simply require time and 
cannot be rushed. While the paintings take 
hundreds of hours to create, the payoff comes 
when people are captivated by the art.” 
garyarmer.co.uk 0 
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AL e from your favourite brushmake 
Here at Pro Arte, we never stop. Last year saw the introduction of two new lines, 


Sablene and Sablesque, both created as an alternative fo expensive Sable. 
This year sees the introduction of another new synthetic product... 


Bristlemne avaitavie through ait good retailers 


Bristlene is a fully synthetic version of a traditional Hog or Bristle brus! 
designed for Oil and Heavy Acrylic painting. Joining the ‘Prolene’ and 
‘Sablene’ stable, this is a brush that fulfils its brief superbly. 
The brushes contain a variety of 

filaments of different grades and 

natural hues to give a pleasing 

bristle look-a-like whilst 

performing in a truly 

magnificent way. The bend 

and spring that the fibres 

exude and the sharpness of 

point and edge allow precise control. 

Allin all, they are a joy to use and 

a sight to behold! It's another 

breakthrough for animal lovers 

and it takes bristle brushes 

to awhole new level, 

Development continues and we are always looking at new 
opportunities, so be sure to follow us on social media. 
Here you can discover more about what we already do, 
while being kept fully informed about brand new products. 
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The TLC Deck of Cards is 
‘a.unique art gift, bringing 
together 54 bespok 
Bi artworks crealed by artis 
including Grayson Perry, 
George Underwood 
Ralph Steadman, 
Lizzie Riches, 
Michael Foreman, 
Anthony Frost 
TLC Patron Baroness 
Floelia Benjamin and 
many more, 
£15 from 
AF www.jacksonsart.com 
All proceeds go to charity 
raneplant Links Community (TLC), 
to help people around the 
world with kidney failure, 
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A new show at Tate Britain revisits feminist protest art from 
the 1970s and ‘80s, including paintings and prints by women 


whose work, efforts and skills went unsung but will doubtless 
prove to be deeply relevant to today’s audiences. 
By Martha Alexander 


OOK, AREN'TTHERE ANY 
HOUSEWIVES here who want to 
make some art, and whoare fed up 
with all this fine art business? Aren't 
there any ofyou making things at home that you'd 
like to show each other?" So asked Su Richardson in 
the mid-1970s echoing an earlier statement by 
fellow artist Kate Walker which focused onan 


66 


ongoing project that saw female artists across 
England send work made from their homes to one 
another via parcel and letter. 

The Postal Art Event 1975-7 gave women, who felt 
bound to their homes because of marriage and 
motherhood, the abilityto show their art to an 
audience, of sorts. It created a space to discuss their 
work and display it, all the while highlighting the 
struggle women artists had when it came to finding 
time, space and materials to work. This constant 
exchange of letters and objects was the opposite of 
lofty fine art ideals of quiet, airy studios and endless 
supplies of oils. The studio was the home ~a place 
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of meal making, children’s toys and cleaning. 

The sending and receiving of art allowed women 
to maintain a professional identity. The women 
borrowed concepts and riffed on one another's 
themes. They were all at once artist, audience, critic 
and collaborator 

Domestic life was documented through the lens 
of the artist — often using everyday household 
objects. There were pieces of embroidery, product 
packaging, postcards and portraits. Common 
themes included windows, masks and self-portraits 
~ suggesting a preoccupation with the divide 
between the home and the outside world as well as 
identity and image. 

The project is one of the many highlights 
of Women in Revolt! Art and Activism in the UK 
1970 — 1990, anew exhibition at Tate Britain 
featuring a selection of feminist art in the UK. 
Works including paintings, prints and sculptures 
by over 100 female artists or collectives of 
women artists will produce a visual record, » 


EXHIBITION 


RitaMcGurn, 
Untitled Rug and 
Figures, 
1974-1985 
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EXHIBITION 


displayed chronologically, of the political 
and socioeconomic issues of this period 

Aswith The Postal Art Event, a considerable 
number of the other artworks shown are a 
comment on women and domestic labour. This 
is, regrettably, still a contentious issue in 2023 
(women still perform 75 per cent of unpaid 
work globally according to charity Action Aid) 
but during the 1970s and 1980s, the expectation 
of women’s work was badly sexist 

The 1970s was the advent of ‘second wave 
feminism’ which rose as a response to women 
still needing a man’s permission to get a bank 
loan, jobs advertised by gender and neither 
domestic violence nor marital rape being 
considered criminal offences. Then, the 1980s 
brought the AIDS epidemic and Britain under 
Thatcher. There was much social unrest. 

All of these issues, and many more are raised 
bya wide spectrum of renowned artists, such 
as Sonia Boyce OBE, RA. But the show will 
also include pieces by less well-known 
practitioners and collectives which have 
long since disbanded 

One such example is the See Red Women's 
Workshop. Set up in the early 1970s and 
working out of London squats, this collective 
of feminists made, among other things, 
illustrations and beautifully executed 
silk-screened posters commenting on the 
blight of sexism - from domestic expectations 
and professional limitations to violence 
against women. They might depict women 
ironing as suited men walk from them into 
their corporate worlds, showing how unpaid 
labour underpins all capitalist societies 

There's also plenty of sculpture in the show 
by the likes of Shirley Cameron and Rita 
McGurn. The latter, an artist and designer, 
often used techniques like crochet - an 
intricate skill which is undervalued as it was 
(and maybe still is) considered a woman's 
craft, for creating clothes or soft furnishing for 
the home. Needless to say, the crochet by 
McGurn and other artists here is subversive. 

A notable piece is surely Nina Edge’s Snakes 
and Ladders (1985) which has not been shown 
in three decades. The installation is batik on 
paper (a form of Indonesian printmaking) 
and ceramics - and features a woman ina 
landscape populated by two items which can, 
as the children’s game dictates elevate or 
demote you 

Then there are two paintings created by 
Bhajan Hunjan in the 1980s, informed 
variously by her heritage and time working in 
a South Indian women's refuge. 

The Affair is an almost life-sized self-portrait 
in which Hunjan paints herself staring directly 
TOP LEFT Helen Chadwick, In the Kitchen (Stove), 


1977 RIGHT See Red Women's Workshop, 1974-1990, 
7 Demands, 1974, 
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ABOVE Bhaan Hunjan, Tribute toto Late Balwant 
Kaur and Gurdip Kaur - Victims of Domestic Violence. 
LEFT Lesley Sanderson, Time For AChange, 1988 


at the audience. She is leaning over a barrier 
which is fronted by t oven bird motifsona 
dhurri- orrug. 

‘Asa child, I would see [these animals] on 
pillowcases, framed pictures or on dhurri,” 
she recalls. “It was very common to see two. 
animals having almost a dialogue between 
them. The rugs would have been woven by 
women at home using patterns their mothers 
or grandmothers would have handed down. 

The Affair reflects something which 
happened in Hunjan’s own life and fits into 
the exhibition's narrative on strength, 
empowerment and autonomy. 

Her other painting is also about power but 
in a completely different way. Tribute to Late 
Balwant Kaur and Gurdip Kaur -Victims of 
Domestic Violence (1986) was painted in 
response to two South Asian women who 
were killed by their husband and brother-in- 
law respectively in the mid-1980s when 
Hunjan was working ata women's refuge and 

losely connected to both cases via social 


worker colleagues. 


‘These situations compelled me to paint,” 
says Hunjan. “I wanted to paint a woman who 
was dignified, in her own space, confident in 
herself and her own body. It was my 
outpouring but it’s not a portrait of either 
woman. It was a way of giving power back to» 


TOP Houria Niati, No to Torture (After Delacroix 
Women of Algiers’) 1982-83 ABOVE See Red 
omen's Workshop, 1974-1990, Protest, 1974 
RIGHT Linder, Untitled, 1976. Printed papers 
on paper, 27.9x19.6em. Purchased by Tate in 
2007. OPPOSITE TOP Sam Ainsley, Warrior 
Woman VFAR RIGHT Linder, Untitled, 1976. 


Printed papers on paper13.6x21cm. Purchased 
(07 by Tate 
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these women who are no longer with us.” 

Hunjan was co-curator of the first exhibition 
of Black women artists in the UK, curating the 
1981 exhibition Four Indian Women Artists 
at the Indian Artists (UK) Gallery. 

“There are so few images of South Asian 
women that are positive, strong and 
empowering and so I thinkit’s wonderful 
my paintings will be seen ina public domain,” 
she says, admitting that the paintings have 
been “sitting behind a curtain in my bedroom 
since the 90s” 

Visitors won't miss Glasgow-based artist 
Sam Ainsley's 12ft high painting Warrior 
Woman V: The Artist which is one of five 
warrior women she made for an exhibition 
some 30 years ago, Why I Choose Red. 

“It was created during a time where there 
wasa lot of attention on The Glasgow Boys 
~Ken Currie, Stephen Campbell - who were all 
making heroic male paintings with hardly any 
women in them,” explains Ainsley. “Iwanted 
to nail my colours to the mast and say! didn’t 
want to be invisible asa woman artist, sol 
made this exhibition semi-autobiographically 
andI made everything twice life-size to be 
in-your-face and loud.” 

The warrior women, including Warrior 
Woman V: The Artist were all painted on 
shaped canvas. 

“It was very important to me that they were 
non-traditional paintings,” says Ainsley. “I 
liked the heroic energy in the warrior women 
who were all aspects of many roles that 
women play in their lifetimes: the writer, the 
motherand so on. They were fighting the good 
fight. And it was at the time when there were a 
lot of political things happening that I thought 
were pretty unsettling.” 

Ainsley believes her work - and of her peers 
in Women in Revolt! - will still feel relevant. 

“Ithought perhaps some of the younger 
» women that see this exhibition might 
recognise or perhaps even admire the 
struggles that many of us went through to 
be seenas artists - and acknowledged for the 
work that we've made,” she says, adding that 
this is the first time her work has ever shown 
in London despite having made art for over 50 
years. "Fora long time, women artists have 
been hidden from history mainly because men 
were writing the histories. It's wonderful when 
some things are brought to light that deserve 
to be brought into the light.” 

Hunjan agrees. “Ialso feel it’s high time that 
all these works will be in the forefront in a 
space like the Tate,” she says. “Women have 
always made work. Whether it’s seen or not is 
another matter.” 0 


Women in Revolt! will show at Tate Britain until 
= 7 April 2024, tate.org.uk 
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Venice has always been a city that richly inspires the 
artistic imagination. Amanda Hodges looks at a new 
exhibition celebrating 20 important drawings from the era 


RETROSPECTIVE 


N HIS FIRST VISIT IN 1818, poet Percy 
Bysshe Shelley would swoon at the 
sights of Venice, celebrating its 
enchanting beauty and declaring “its 
temples and palaces did seem like fabrics of 
enchantment piled to heaven.” Although the 
city’s status as a pre-eminent maritime 
trading power had dwindled by the 18th 
century, Venice remained fertile ground for 
artists, retaining its unassailable position as 
one of the great European cultural capitals. 

London's Courtauld Gallery is now staging 
anew exhibition showcasing around 20 
pivotal drawings, all capturing the dynamic 
creativity of the city in this era. The show's 
curator Ketty Gottardo describes Venice's 
specific appeal as a subject: “The decision to 
focus on this theme stems from the richness 
of the Courtauld Gallery's collection and the 
high standard of 18th-century Venetian 
draughtsmanship.” Amongst the significant 
archive, “the Venetian school is represented 
by around 200 drawings; more than two 
thirds are of the 18th century, so choosing 
only 25 works was not an easy task.” 

And why stage the exhibition now? 
Gottardo explains that it was a simply a 
matter of timing: “The most outstanding 
Venetian 18th-century drawings came 
into the collection through the bequest of 
Count Antoine Seilern in 1978.” The last 
exhibition on this topic took place in 1982. 
“So, we thought it was time that some of 
these great works were once again shared 
with the public.” 

Venice in the 18th century was a vibrant, 
cosmopolitan hub, “a city that almost never 
slept," as Gottardo vividly evokes it. She 
speaks of it enjoying a "peace and relative 
prosperity that fostered new commissions: 
private residences and new churches were 
built and these buildings necessitated artists 
to decorate interiors. The famous Carnival 
and other festivities around the canals and 
squares provided a stage for its inhabitants 
to celebrate their shared history and the 
city's architectural splendour.” 

Contemporary visitors often discovered 
Venice as part of the ‘Grand Tour’ - usually 

undertaken by aesthetically minded and 

affluent young men - and from this evolved 
§ alucrative art market catering for the 
burgeoning tourist industry, as the curator 
endorses: “Most travellers would not leave 
the city without acquiring an artistic 
souvenir, usually a drawing or painting bya 
local artist. Some, like British Consul Joseph 
Smith, lived there for several years, 
becoming one of Canaletto’s major patrons. 
Artists such as Giacomo and Francesco 
§ Guardi quickly understood the market's 
= requests and produced works to satisfy » 
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demand. It’s also important to remember 
that, in the 18th century, the appeal 

of drawings for collectors increased 
significantly compared with the 

previous century.” 

The drawings seen within this exhibition 
offer an intriguing opportunity to view 
Venice reflected in a myriad of different 
guises, aiming, as Ketty Gottardo says, “to 
capture the extensive range of purposes for 
which the drawings were made: from 
preliminary studies for painting 
commissions in Venice and its mainland 
(which then extended across northeastern 
Italy) to scenic views of the city,” artwork 
offering glimpses of “sacred ceremonies like 
the symbolic Marriage of the city to the Sea 
during Ascension Day, to secular festivities 
such as the famous carnival.” 

Within the scope of the drawings on 
display it may surprise some that there’s 
significant variety: “We wanted to show the 
great variety of techniques used. So, there 
are drawings in red or black chalk, as well as 
pen, wash, watercolour and bodycolour 
(gouache), always on paper,” Gottardo 
explains. “Giovanni Battista Tiepolo was 
famous for delicate use of washes in which he 
formidably made use of the reserve of the 
paper (the blank areas), so good examples are 
included. There are also a few drawings on 
blue paper because when one thinks 
‘drawings’ and ‘Venice,’ one inevitably 
associates Venetian drawings with blue paper, 
a favourite support since the 16th century.” 

International visitors keenly collected 
images of the city and its colourful 
traditions. Guardi’s panoramic Feast of 
Ascension Day records Venice's formal 
splendour and against the backdrop of 
landmarks like St Mark's Square or the Grand 
Canal evolved Canaletto’s feted scenes of 
Venetian streets and waterways. Giovanni 
Antonio Canal, commonly known as 
Canaletto, was considered a pivotal member 
of the 18th-century Venetian school, and 
became internationally celebrated for his 
beautiful, vibrant paintings or ‘vedute,’ 
depicting scenic cityscapes. 

For these, he often composed preliminary 
drawings. As Ketty Gottardo explains, 
“Canaletto drew numerous townscapes and 
waterscapes, mainly for the open market 
and, at times, in preparation for paintings.” 
He was clearly a shrewd man, alert to 
merchandising possibilities. “When a 
composition became popular, he repeated it 
in painted or drawn form, introducing E 
different elements, changing details or 
figures (called’ macchiette,’ literally ‘little 
spots,’ because they were made witha tiny 
amount of wash or paint, and can also mean 
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Giovanni Domenico 
Tiepolo (1727-1804), 


The drawings offer an 
intriguing opportunity 
to view Venice in 
different guises 


‘characters,') to make it look new each time.” 
As remains the case today, paintings were 
expensive, so Canaletto created drawings to 
offer options to all prospective buyers, their 
portable format easier for tourists to 
transport their souvenirs home. 

In addition to Canaletto, many local 
Venetian artists are represented here, many 
with familial ties like Canaletto and his 
nephew Bellotto, all amply displaying what 
Gottardo calls “the variety and richness of 
Venetian 18th-century draughtsmanship, as 
well as the depth of the collection.” 

Today's exhibition visitors willbe 
pleasantly surprised by what they discover. 
Gottardo anticipates: “I hope they perceive 
that Venice in the 18th century was a vibrant 
city, full of energy, and that artists active 
there grasped opportunity, each creatinga 
very individual style that made their work in 
great demand.” As poet Joseph Brodsky once 
perceptively noted, “Venice is eternity 
itself," and these drawings offer a tantalising 
insight into why the city nicknamed ‘La 
Serenissima’— the most serene - established 
such enduring artistic renown. 0 


La Serenissima: Drawing in 18th century 
Venice. Until 11 February 2024. courtauld.ac.uk 
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Giovanni Domenico 
Tiepolo (1727-1804), 
Hercules and Antaeus, 
1780-1790 
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ROSANNA GADDONI is an award-winning Italian artist whose work has been 
exhibited worldwide. For Artists & Illustrators, she creates a portrait of one of her 
much-loved cats in graphite pencil and charcoal 


GREW UP ON A SMALL FARMin the 


north of Italy, surrounded by 

fields; I can remember them 

changing colours with the natural 
cycle of the seasons. My home was in 
the middle of nowhere and yet I had 
everything I needed to feel blissful, 
including the animals in my courtyard 
who were my friends. Dogs and cats 
were always part of my adventures of 
the day, and I learned how much 
animals’ sensitivity can be close to 
ours. Ideveloped much respect for the 
pure way they live their lives. 

A few years ago - after moving 
abroad to the Netherlands - I fell very 
sick. I spent my time at home alone 
until I decided to adopt two cats. They 
helped me recover. Since then, not one 
day has passed without a laugh 
interacting with them or looking at the 
funny way they play. Taking care of 
them is taking care of an inner, 
vulnerable part of me 

Having them as subjects for my 
works is both a source of pure joy and a 
challenge, as | want to convey their 
personality with authenticity. I present 
my subjects in a game of light and 
shadow because this contrast always 
attracts attention and makes me feel 
life is happening, 

In this work, l used a sort of alla 
prima approach, adding layers on layers 
towards a better definition, until I 
reached the level of detail I wanted. For 
this, I can use other tools like a cloth or 
a soft sponge and brushes to move 
charcoal, defining the whole figure. 
gaddonifineart.com 


Arches paper 
Graphite pencils Tom Bow HB 
Compressed charcoal 
Cretacolour charcoal pencils 
White gel pen 
Generals kneaded gum 
Mechanical pencil gum 
Sponge or cloth 


~ 


SKETCH THE 
OUTLINE 
Istart with outlining the 


subject on paper with a pencil HB. I 
keep it very light as it isjusta rough 
sketch (which can be adjusted at a 
later phase). This helps me to locate 
the subject in the space and havea 
clearer idea of the final composition. 
To work on paper with charcoal and 
graphite, I always wear gloves to avoid 
touching the paper with my hands 
and to protect my skin. 
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TIME FOR COMPRESSED CHARCOAL THE BACKGROUND AND THE SUBJECT 
Iproceed with a first layer of compressed charcoal in the Using a soft cloth or sponge, I smudge the background 
background: this is the first separation between shadowand charcoal and use the residual on the tool to find the mid 
light, and the shape of the subject will emerge. The direction Ifollow is tones in the subject: those will create the base of the fur. In this 
from top to bottom, from left to right. Ipay attention to the edgesbutnot _ phase, it's important to focus on the areas of tone and not on details, 
focusing too much on details, as the fur will be adjusted ata later stage.I which will come later. This can be frustrating for the artist as the first 
always suggest wearing a mask in this phase because of charcoal dust. outlining is lost. [advise you to trust the process — and yourself. 


DETAILS 

Istart with the first details following the edges of mid-tones 

and the features of the subject. Ifusinga pencil, it's 
important to be in the H range, not softer than HB, as in combination 
with charcoal, it can appear too shiny. In this phase, it becomes 
clearer how the mid-tones build the structure of the whole work, 
as I will look for darker and lighter tones starting from this base. 


USE A SPONGE OR CLOTH TO SMUDGE 

As the subject unveils, [proceed with a second layer of 
compressed charcoal in the background, and I smudge it 
with a sponge ora cloth to make it darker. Ialso look for darker 


tones in the animal. It’s important to proceed step-by-step, to keep 
the grey scale coherent. 
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PROCEED WITH FINDING DARKER AND 

LIGHTER TONES 

In the whole figure, the fur is divided into areas of tones 
and the level of detail is not high. For the lighter areas, I use a kneaded 
gum, applying it with a firm movement, and I use it also at the edge of 
the figure to create a big contrast with the dark background. 


CONCENTRATE ON THE FUR 

Once the head is done, I proceed with detailing the darker 

tones of the fur, from the top to the bottom, especially on 
the right side of the body, where the darker tones become the edges 
of the fur in contrast with the lighter background. I use a charcoal 
penciland a brush to soften it 


THE FINISHED WORK 


I want to capture all the attention on the head and eyes of 


the cat, so I try not to indulge with details all around the 
figure. [look for a natural effect and not hyperrealism: too many 
details can create a sort of noise that results in a dispersion of the 
attention of the viewer. That is why the cat's head area is the most 
detailed and dramatic with contrasts of shadow and light. 


ENJOY THIS FEATURE? 
ye For more masterclasses go to 


USE A MECHANICAL PENCIL GUM 

Luse this to create the highlights, like thin hair or the 

whiskers, The quality of the paper is crucial in this passage 
because the gum is used with a firm movement, and it needs to 
remove a layer of charcoal without damaging the surface. For the 
white dot in the pupil, I use a single touch of white gel pen, which I 
find to be very effective. 
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Hahnemiihle 


Choose the Round Watercolour Paper Tin and Watercolour 
Bookmark Pad for a Journey of Creative Freedom 


LEVATE YOUR 
ARTISTIC JOURNEY 
with the 
Hahnemithle Round 
Watercolour Paper 

Tin, a canvas that redefines your 

approach to art. Whether you're 

capturing blooming landscapes, 
or simply paintinga 
picturesque bowl of lunch, 

this unique circular canvas 

beckons you to explore 

your imagination. 

Designed to inspire, this 
round watercolour paper pushes 


boundaries, encouraging you 
to break free from your comfort 
zone. The Round Watercolour 
Paper Tin is more than just 
eye-catching, it ensures the 
safety and protection of 30 
high-quality watercolour 
sheets, preserving your 
masterpieces from dirt 

and moisture. 

The paper itself is a work of 
art, crafted from Expression 
watercolour paper, it’s cold. 
pressed and made entirely from 
100% cotton. This exquisite 


material is perfect for painting, 
allowing your chosen colours to 
shine brilliantly on its surface 
With its substantial 300 gsm 
weight anda generous 13cm 
diametre, the round 
watercolour paper isan ideal 
canvas for custom mobiles, 
letting your imagination soar as 
you craft mesmerising hanging 
artworks that dance with the 
gentlest breeze. As with all 
Hahnemithle papers, the Round 
Watercolour Paper is vegan, 
acid-free and age-resistant, 


allowing your art to stand the 
test of time. 

For book lovers and creative 
souls, the Hahnemiihle 
Watercolour Bookmark Pad isa 
delightful canvas that combines 
functionality and artistry. With 
a pre-cut pad, you can dive 
straight into your artistic 
journey without the hassle of 
cutting froma standard sheet 
of watercolour paper. This pad 
offers heavyweight 100% 
cotton, 300 gsm watercolour 
paper that’s incredibly 
absorbent and capable of 
holding multiple layers of 
watercolours. Italso serves asa 
perfect canvas for self-designed 
collages, opening up new 
avenues for creativity. 

Illustrator Emma Block, who 
has created illustrations on 
both the Round Watercolour 
Paper as well as the Bookmark 
Pad says, “It was so much fun 
to use these new circle and 
bookmark-shaped postcards. 
Creativity is born of 
experimentation and it’s 
always good to shake things 
up and try something new." 

She continues, “My top tip 
for using these shaped pads 
is to really think about the 
composition and how the shape 
of the paper will enhance it 
rather than fight with it 
Botanical illustrations work 
well in the circular format and 
I'm already thinking about 
how perfect these would be 
for painting snow globes 
at Christmas.” 

Featuring the renowned 
Hahnemihle Expression 
Watercolour paper, this pad 
is highly versatile. It is 
conveniently glued at the top 
and contains 15 bookmarks ina 
5.5x20cm format. If you wish, 
please follow Emma for more 
content of which you can see 
here: instagram.com/ 
emmablockillustration. 

The RRP for the tin is £13.90 
and the RRP for the bookmark 
padis £7.95 
hahnemuehle.co.uk 9 
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ROUND CANVAS 
P | C b d 
Discover the creative possibilities 
of round canvas pads. You wont 
regret it! 
ARE YOU READY TO BREAK FREE from the confines of traditional rectangular canvases and explore a world of creativity that knowsno 


bounds? Round watercolour pads are here to redefine the way you approach your art. Let's delve into three different round watercolour 
pads, each offering a unique experience for artists, inspiring your imagination and unlocking new artistic horizons. 


HAHNEMUHLE ROUND cotton. It’s aversatile canvas that caters to 
WATERCOLOUR PAPER watercolour, gouache andacrylic, enhancing 
TheHahnemiihleRoundPaperTinis your _your colourswith every stroke. Explore 
gateway toa world of boundless creativity. masking techniques effortlessly, with tape 
Nestled within an enchanting box adorned and fluid leaving no trace. With its ample 
with the captivating artwork of French 13cm diameter, it’s the perfect canvas for 
painter Jennifer Lefévre, this watercolour unique crafting, adding an extra layer of 
pad is your sanctuary for 30 pristine sheets, dimension to your creative vision. And, in 
each ready to transform into a work ofart. true Hahnemiihle fashion, this paper is not 
This canvas isa masterpiece in itself, only eco-friendly but also acid-free and 
crafted from Expression watercolour paper, designed to withstand the test of time. 


cold-pressed and composed entirely of 100% —hahnemuehle.co.uk 


YUPO ROUND PAPER 

Yupo Round Paper isn't just a 
canvas; it's a revolution. 
Shattering the boundaries of 
conventional art, this round 
canvas dares to reshape your 
artistry, breaking away from 
traditional constraints. Reshaping 
abeloved tree-free medium, Yupo 
Round encourages you to revisit the 
Renaissance era and breathe new life into 


your work within a pleasing new circumference. 

Once you lay your brush on this paper, you'll experience something that 
will redefine your perspective. These round sheets are ready for artists to 
embrace anew era inart. legionpaper.com/yupo 


KHADI ROUND PAPER 

Indulge your artistic spirit with Khadi’s Round Paper, a 
canvas handcrafted from 100% long-fibered cotton rag, 
Enhanced by its neutral pH size and gelatine surface 
sizing, this canvas is a great choice for watercolours 
andall your painting and drawing mediums. 

The White Round sheet, boasts an impressive 110 cm 
diameter, making it one of the world’s largest 
handmade rag papers. Whether you decide ona single 
sheet or a curated selection of five from their Extra 
Large Rag Papers, your artistic odyssey willbe elegantly 
framed by Khadi’s enduring quality. khadi.com 


—— 


— 


ARTISTS & ILLUSTRATORS 61 


Violet skies 


Contemporary artist RICHARD BLADES show you how he creates a captivating 
skyscape in gouache 


AM A KEEN OBSERVER OF SKIES, 
particularly sunsets and sunrises, 
spending many an hour walking 
in nature, absorbing it all and 

feeding that inspiration back into my 

creativity. This sunrise is inspired by 
one I saw on the North Norfolk coast 
over the winter. When it comes to 
painting these impressions, I rely 
mostly on memory and my 
imagination. I am not interested in 
detail but aim to capture the visual 
poetry of the scene, with a focus on 
light, colour and mark-making, For 
me, the most important elements of 

a painting are the basic composition 

and atmosphere. Having a connection 

to nature - to its nuances and variety 
~ is an integral part of my practice. 

Whilst lam primarily an oil painter, 

working with gouache has opened 

me up to new ways of painting and 
seeing; its fast and the direct nature 
informs how I now work with other 

media. For this painting, I'm using a 

limited palette in gouache, along with 

minimal tools. Gouache is the perfect 
medium for capturing the 
atmosphere and the beauty of the 
skies. Its colour intensity is stunning, 
and I find that using a limited palette 
helps me understand how colour 
works, both in nature and in painting. 
richardkbladesartist.co.uk 


Paint 
Winsor & Newton: 
Ultramarine Blue 
Primary Red 
Cadmium Yellow 
Burnt Sienna 
Permanent White 
Medium 
Winsor & Newton Watercolour 
Blending Medium 
Brushes 
Synthetic flat 1/2 Inch 
Synthetic flat 1-inch 
Bristle brush 1/2 Inch 


Palette Knife 
Paper 
Daler Rowney ‘The Langton’ 
Hot Press 
10"x 8” 


STEP-BY-STEP 


ESTABLISHING TONE 

Setting a tonal background for the sky is very important. This initial stage helps set the general 

moodand atmosphere of the painting, Using a loose mix of my three primary colours plus 
white, apply the paint ina gradient - from the top down - witha violet-blue at the top of the sky, slowly 
mixing into pink, yellowand then orange as it reaches the horizon line. Here, I have used the larger 
syntheticbrush and slightly diluted my gouache with the blending medium. It's important to be loose 
with this step as it gives a natural feel. Be careful when blending though. To avoid getting a green, go 
from the violet-blue into the pink and clean your brush before going into the orange and yellow. 


ADDING A HORIZON 
Next, !add the horizon line of the sea. This colour is a mix of Ultramarine Blue and 


Primary Red applied with a damp, medium-sized synthetic brush. The strong, dark line 
helps to frame the gradient of the sky and gives form to the composition. A seascape composition 
is straightforward in the sense that it is mostly made up of horizontals, however, the scope for 
nuance and variety is vast. The composition provides a basic framework for self-expression. » 
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THE SEA 

My next step is 

to create a colour 
gradient for the sea. Here, 
Ihave made a violet using 
the Ultramarine Blue and 
Primary Red. I want the sea 
to havea greyish colour, so 
Ihave added to my violet 
asmall amount ofits 
complimentary, Cadmium 
Yellow. As the sea gets 
closer tous, I'm adding 
white to create that sense 
of light. I have used my 
larger synthetic brush here; 
using it dry and letting 
elements blend. 


THE 

SHORELINE 

I now add in the 
shore. I'm not looking for 
detail but instead a body of 
colour that will help frame 
the sea and sky, bringing 
the shore closer to us and 
pushing the horizon line 
back. This dark, almost 
black colour, is a mix of 
Ultramarine Blue, Primary 
Red anda small amount of 
Burnt Sienna. I apply it in 
uneven, broken strokes 
with my medium synthetic 
brush. Here, I'm using the 
paint undiluted to give a 
textural quality. Gouache 
dries very quickly, and this 
creates interesting effects. 
Witha little practice, one 
can understand the drying 
times of the paint and 
manipulate it to build 
the elements. 
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abet giee: 


STEP-BY-STEP 


BUILDING 
ATMOSPHERE 
I'm now ready 


to start building the 
atmosphere of the painting. 
First, I use a damp, medium 
synthetic brush to subtly 
blend the horizon of the sea 
into the sky. One of the 
magical qualities of gouache 
is that it can be blended 
once dry. However, 
understanding water control 
is very important and it’s 
always advisable to work 
damp and not wet. The 
blend creates a sense of 
atmospheric distance, and 
this blending is an integral 
feature of how I work. Ithen 
move to add the shadow 
elements of the clouds. This 
is done with the same brush, 
using the colour from the 
horizon blend to create these 
greyish-violet shadows. 


ADDING 
MID-TONES 
Using my dry 


bristle brush, I begin to 
scumble in the mid-tones of 
the clouds. The colours here 
are a mix of violet, pink and 
alittle white mixed from my 
Ultramarine Blue, Primary 
Red and White. Here, use 
dry, broken brush strokes to 
create a sense of tone and 
expression, I always like to 
create impressions of clouds 
rather than perfect 
representations. This gives 
them a sense of movement 
and transience. » 
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STEP-BY-STEP 


THE SUN 

Using a palette knife witha mix of Cadmium Yellow, asmall 

amount of Primary Red anda touch of white ladd my sun, [feel 
it’s important to add this now, as it helps define how] approach tone and 
colour moving forward. The sun sits just above the horizon line, giving the 
impression of it rising, casting its light upwards. When applying the paint 
to create the sun, I use the flat side of the palette knife. It’s important not 
to overwork this and with a little practice, one finds that less is more. 


TEXTURAL ELEMENTS 
Sticking with the palette knife, I now begin adding textural 


elements to the shore to give the impression of waves. 
With gouache, it's important not to paint too thickly as it may crack. 
Here, I'm using white to suggest waves breaking. The result is that it 
brings the shore closer to us, pushing the horizon back into the 
distance. A palette knife is a useful tool for applying paint, providing 
endless possibilities for mark-making. 


ADDING LIGHT AND NUANCE 
© In this next step, using a dry bristle brush, Ibegin 

adding more elements of light and colour to the sky. 
It’s this subtle and spontaneous mark-marking that can lift a 
painting, making it more interesting and atmospheric. Focusing 
on the clouds and horizon line, I'm using mixes of pink, violet 
and orange to add more character to the sky. Once the tonal and 
compositional elements ofa painting are correct, spontaneous 
brushstrokes can bring a painting to life. 


UNIFYING THE SCENE 
In this final stage, I continue with the mark-making, this time 


focusing on the shore. Using my palette knife, I add texture 
and tone using a blend of my three primary colours mixed with a small 
amount ofwhite. Adjusting the combination towards warm and cool, I 
use this to create a greater sense of depth and character. I sure up my 
horizon line with a damp mix of violet, plusa touch of yellow. lapply the 
horizon using my medium synthetic brush ina horizontal direction. 
Knowing when to stop is as important as knowing how to start. 0 


ENJOY THIS FEATURE? 
For more step-by-steps goto 
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Were delighted to announce that The Chelsea Magazine Company is now part of Telegraph Media Group. 


The Telegraph 
Try 4 months free 


MONEY 


“We're 28 and earn £200k - 
PROPERTY how can we afford priv: HEALTH 
Forget France and Spa. school and retire ea: at your way to better 
these are the best plac nin health in six weeks| 
to buy a holiday hom 


Get a head start with The Telegraph's expert insight. 
Unlock their award-winning website and app, including 
Telegraph Money - your complete guide to being better off. 


Subscribe today at telegraph.co.uk/offer 
or scan the QR code 


To scan the QR code, open your phone camera, point it at the code and tap the banner that 
appears on screen. On older phones, you may need to download a QR code reader first. 


Digital Subscription. Billed after your 4 month free trial as £9.99 per month. Cancel anytime. 


THE PERFECT 
GIFT FOR 
FAMILY AND 
FRIENDS.~= 


ba 
- ~~. 
PrimatYy = Amsterdam 
cet 5 x 1201 Acrylics set 


worth £25.95 
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Ever since school, Spanish-born PACO MARTIN has been 
passionate about coloured pencils. Here, he shows you how he 


HOW-TO 


created creeping ivy using the medium, whilst a section of [the 
painting] has now become a popular online workshop 


Coloured pencils 
Caran ‘dAche Supracolour 
470 Spring Green 
Caran ‘dAche Luminance 
902 Sepia 10% 
Polychromos 
India Red 
Permanent Green 
Permanent Green Olive 
May Green 
Chrome Oxide Green 
Black 
Walnut Brown 
Nougat 
Caput Mortuum Violet 
Burnt Ochre 
Cobalt Blue Greenish 
Paper 
L'AQUARELLE Canson 
Heritage Paper 15.5x22cm_ 
Erasers 
Kneaded erasers, any brand 
Generals Factis BM-2 Vinyl 
Eraser (4mm) 


SA COLOURED PENCIL 
ARTIST, [have a profound 
passion for depicting 
everyday objects, revealing 

the hidden beauty they hold. 

Simultaneously, I've always relished 

capturing the essence of nature. My 

initial forays into coloured pencil art 
revolved around botanical subjects 
such as mushrooms, fruits, and 
medicinal plants. Five years ago, 

I experienced a resurgence of 

inspiration for these themes when 

I serendipitously encountered a tree 

enveloped by ivy. I dedicated around 

two hours to photographing it, 
diligently seeking the perfect shot 
that would convey a sense of 
freshness and tranquillity. I started 
working on this piece in Bulgaria 
three years ago, delving into the 
complexities of rendering the 

tree’s texture and the ivy leaves. 

In my artworks, I'm particularly fond 
of achieving an even, smooth colour, 
which led me to conduct numerous 
trials on paper before settling ona 
technique. Due to other professional 
commitments, progress on this project 
was slow, but the lockdown provided 
the ideal opportunity to finally bring it 
to completion. The creative process 
brought me immense joy, and I'm 
eager to undertake another drawing 
that celebrates the wonders of 
nature. I'm immensely satisfied 
with the outcome. 
pacomartin.art 


SKETCH IN THE LEAVES 

Normally, I begin my work with a highly 

detailed line drawing. However, in this case, 
Tonly sketched the leaves and some reference lines. The 
wood texture was created directly using coloured pencils. 
I focused on capturing the wood’s intricate details, 
utilising Walnut Brown, Black and Nougat, Periodically, 
Lused the Factis eraser over these colours to achieve a 
realistic texture. » 
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BLEND FOR 
HIGHLIGHTS 
Gradually, I 


focused on the bark, 
employing a similar 
approach. A few touches of 
Burnt Ocherand India Red 
were essential. For the 
background on the left side, I 
used a combination of Black 
and Cobalt Blue. Turning my 
attention to the leaves, I 
began with a base of 
Permanent Green and added 
Permanent Green Olive, 
blending it with Spring 
Green for the highlights and 
Chrome Oxide Green for the 
shadows. My aim was always 
to emphasise the contrast 
between them. 


ESTABLISH THE 
SHADOW 
In this step, I 


continued working on the 
bark using the same colours, 
incorporating blue and black 
to establish the shadow beneath 
the leaves. The focal point, 
which is the most important 
leaf for the viewer, requires a 
significant amount of time and 
multiple layers of Permanent 
Green, Permanent Green Olive, 
and Chrome Oxide Green for 
the shadow. I also added subtle 
touches of Permanent Green to 
the highlight, leaving certain 
areas in white to achievea 
shiny effect. 
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HOW TO CREATE THE VEINS 
@ In this step, you can observe the initial application of Permanent 
Green on the lower leaves. I start with a gentle touch during 
A this stage. Typically, I maintain the veins in white, but occasionally, use 
the Factis eraser to create them with a sharp edge - a straightforward 


process. To add depth, I consistently apply Black with a touch of Cobalt 
Blue, especially in the spaces between the leaves and the bark. 


CREATE TEXTURE 
Working abit more onthe 
bark to create texture, use 


Walnut Brown, Black and Nougat, and 
apply avery thin, almost transparent 
coat of the Carand’Ache Luminance 
pencil Sepia 10%. The Factis eraser 


helps smooth and blend the colours on 6 REFINE THE LEAVES 


the wood. Additionally, focus onan To do this, build up layers of Permanent Green Olive and 
important leaf in the lower part witha Chrome Oxide Green in the shadow areas, and blend these 


beautiful highlight. Blend Permanent colours with Spring Green. This technique ensures colour uniformity 
Green with Spring Green on the upper by applying multiple coats, gradually increasing the pressure and 
half, keeping the highlight in white, blending with a lighter hue. I've also employed the eraser to create 
and use the same colours on the lower highlights on the edges of certain leaves. For the smaller ivy twigs, I 
half along with Chrome Oxide Green. applied India Red and Caput Mortum Violet.» 
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ENHANCE THE DETAILS ON THE WOOD 
i & Iparticularly enjoyed working on the central heart-shaped 
leaf, using Permanent Green and Spring Green in the shadow 
areas and adding a glaze of Permanent Green on the left side. The 
shadow, cast by the adjacent leaf, was created using Permanent Green 
Olive, resulting ina striking shiny effect. I dedicated careful attention to 
enhancing the wood's details, emphasizing the shadows beneath the 
leaves and enhancing the highlights to maximise the contrast. 


FOCUS ON THE LARGEST LEAF « 
8) To do this, employ a combination of May Green, Permanent 

Green, and Spring Green to create numerous veins. Some of 
these veins were crafted with the eraser, and I followed witha glaze of 
Spring Green to achieve a natural appearance, varying their intensity. 
On the right side, there's a twig that I meticulously detailed using 
Walnut Brown and Black. Moving to the upper part, | initiated work on 
the leaves, maintaining their veins in white. 


TIME FOR A CLOSE-UP 
This shows a section showcasing the intricate details of the 


bark. Iutilised Walnut and Black, along with a glaze of Sepia 
at 10% and an eraser. You can observe that the line drawing appears 
somewhat “undefined.” Occasionally, ladded a touch of India Red and 
Caput Mortuum Violet to specific sections of the bark, as well as Burnt 
Ocher. To accentuate the shadows on the bark, lincorporateda mixture 
of Black and a hint of Blue. Additionally, I created texture on certain 
leaves by varying the pressure on the pencils, resulting in distinct spots. 


a Ss 


= 


ALMOST THERE 
Idedicated additional 
attention to the bark 


andapplied multiple layers to the 
leaves, ensuring a smooth and 
uniform surface that I prefer. The 
next focus was on enhancing the 
quantity and quality of details on 
the bark, a process that demanded 


patience and delicacy due to the 
intricate elements throughout. 
Nevertheless, I consistently 
revisited the rest of the drawing 
to confirm that every aspect 
appeared at its best. 


THE FINAL RESULT 
I finalised the bark, incorporating 
some last-minute details with Burnt 


Ocher, then refined the shadows on the upper 
leaves, and enriched certain twigs with Caput 
Mortuum Violet. I made sure that the entire 
drawing appeared satisfactory, although, 
honestly, determining when to conclude an 
artwork can bea bit uncertain. Nevertheless, I 
am genuinely content with the outcome. 0 


ARTISTS & ILLUSTRATORS 


75 


tay composed 


Artist GAVIN MUNDY explains how to create an artwork for best effect 


‘OU MAY WONDER why your well-executed works seem to 
inexplicably fail in some way. An often-overlooked part of 
painting or drawing, especially by newcomers, is composition. 
The placing of separate elements within an artwork tocreatea 

whole. If done badly, an otherwise well painted but poorly composed 

artwork can be uncomfortable to look at. This leads toa disheartened 
artist and even potential buyers walking away. Here, I will explain what 
works forme and the things! bear in mind when creating art. [hope the 
following advice may help a few people invigorate their artworks 

First, think and plan... then paint. For some, creativity isin 
spontaneous decisions and accidents during the process. This can vary 
on the type of art you are making, of course, and for a few people it may 
work. However, it's not for everybody, or maybe not at first. Instead, it 
may be wise to begin at the very beginning and let spontaneity reign free 

only after you first obtain a firm grasp of all the attributes that make a 

painting work for you and the viewer. 

I would say sketching is the key and foundation of all my paintings. 
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may sketch one or dozens of variations of the same subject and choose 
the best before I start painting. Each sketch may just bea few inches 
high and doesn't have to be elaborate. Doing small sketches also focuses 
you on the main shapes, tones and feel of the painting and not the 
details. Ifa small black and white sketch doesn't work, neither will the 
full painting, however much colour or detail you add to it. 

The ‘muddy colour syndrome’ learners many experience can often be 
attributed to adding more and more colour to fix an ill-defined problem 
they have not worked out early on. This early sketch and the decisions 
you made while doing it will be in your thoughts as you paint, already 
worked out, helping you know when, where and why you are painting 
what you are painting. This may sound tight and limiting to some of 
you, but you can still find freedom as you are not so consumed by the 
doubts you might have wasted time on. You can go with the flow and 
express your creative license, but you will do so already knowing why it 
will add to your final vision. Let's outline the thoughts and processes 
involved when sketching and planning my art. mundyart.co.uk 0 


HIGH CONTRAST 
The sharp edge guides 


the eye back to the 
boat, which has the 
darkest darks next to 
the brightest lights. 


LEADING LINES 
The bulk and 
complexity of the 
boat add weight. The 
shape and angle of the 
boat like an arrow 
give direction. 


VERTICALS AND HORIZONTALS a 
The reflections extend the verticals, and J" 

these are echoed in the wooden posts. Yaa aS po 
The shape of your art tells a story and — ee 
affects the feel of your hard work. 


DULL AND — 
_ CALM AREAS 
 Inthis painting, the 


corners lack much 
interest; nothing invites 
the eye to linger. 


LEADING LINES 

The elements of the image can direct 
the eye, like a very subtle arrow. It’s 
created by the effect ofall the other 
elements listed here combined. You 
can also add interest to an image by 
adding elements that cross the flow. 


DULL AND CALM AREAS 

By this, [don’t mean dullcolours; I 
mean uninteresting areas. These are 
needed to rest the eye, as too much to 
look at is confusing. Give the viewer a 
rest and their gaze will be drawn back 
to the high contrast areas. The dull 
and interesting areas play off each 
other creating interest. 


VERTICALS AND HORIZONTALS 
While neither is strictly necessary for 
all paintings, it is worth bearing in 
mind that whatever angular elements 
your painting has, it can be beneficial 
to have other elements that cut across 
it at right angles, perhaps overlapping. 


HIGH CONTRAST 

The eye loves high-contrast areas. 
This is usually where we want to put 
the focus of our painting. We can also 
use an edge to lead the eye in the 
direction we want. Conversely, the eye 


skips over low-contrast areas. We can 
use this to our advantage too. 


REPETITIVE PATTERN 

Our brains love repeating patterns, 

It provides structure and interest. 
Consider accentuating patterns or 
creating them in your composition. In 
this image the repetitive patterns also 
form a series of horizontals for vertical 
marks to play off. 


GAVIN'S TOP TIP 


Make little sketches of your 
subject in different shapes; you 
may find it makes all the difference. 


Embrace contrast. Don't be afraid 
of dark darks and light lights. 


Look at your artwork in a mirror; 
note where your eye is led to and 
ifit still works. 
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FORMERLY KNOWN AS PORTFOLIO 
EB ‘: : . Bid farewell to Portfolio - and a big hello to The British Art Club! 


ou asked ~ we listened and delivered! 
We are delighted to announce that 
Portfolio has been upgraded to The 
British Art Club ona brand-new, 
brilliant platform and now working better 
than ever, Your Portfolio membership will 
continue as before, including the artworks 
currently listed on your profile. Don't worry: 
you won't need to pay a penny more than you 
currently do. Simply login to your Portfolio 
account and you will be prompted to reset 
your password the first time you sign in. 
Then, all that’s left for you to do is enjoy 
everything the new club has to offer! 

Once logged in, yourimproved profile will 
appear and you can share, showcase andsell 
your artwork commission free. Make your 
artwork easier for buyers to find by tagging it 
in the relevant categories — plus, don’t forget to 
fill in details about the size, medium and price 
ofeach artwork. You canalso connect with 
fellow artists, explore a range of artistic 
inspiration, enter our latest art challenges 
and keep uploading your work fora chance to 
feature in Artists & Illustrators (a selection of 
past featured artists are on the left). 

The team has been working hard to 
bring you this improved platform for you 
and fellow artists to enjoy. If you have any 
feedback, please get in touch with us at 
hello@britishartclub.co.uk. 

We can't wait to see what you've beencreating! 


Anthony(Gewland, 
Dragonflies ayy 
Scotney Castle 


LETTERS 


You tell us 


Veronica Williams 

love my monthly dose of inspiration in reading Artists & Illustrators. It's a delight to read about various 
artists as well as discovering different styles and techniques. I often share my discoveries with the 
home-educated teens in my art classes as well as my family. Artists & Illustrators has a special place in my 
heart. Two years ago, when my then 15-year-old son was inspired by the article on the How! Draw by Curtis 
Holder in the June 2021 issue, he picked Curtis Holder as the artist to study for his GCSE art portfolio. We 


continue to be inspired by his works. 
2 2 


o — 


2 


Victoria Musset 
lonly discovered Artists & Illustrators last year and was 
impressed by the wealth ofadvice and information 


inside and now have it regularly delivered. I was inspired 
bya visit to Chauvet Cave in France to complete this 
picture using heavy carvable paste and ink. laminawe 
of the prehistoric artist's technical abilities and would 
urge everyone to look again at their achievements 
because they were using such basic equipment. 


Charlotte Stanworth 

Asanartist, spend many hours trying to authentically 
infuse my work with emotion. It's like composing; trying 
to capture the middle tension between letting goand 
reigning in. It can bea very solitary and intense process 
so feeling part ofa community of like-minded artists and 
creatives is invaluable to me. 


Write to us! 
Send your letter or email 
to the addresses below: 
Post: 

Your Letters, 
Artists & Illustrators, 
Chelsea Magazine 
Company Ltd, 
Telegraph Media Group, 
111Buckingham Palace 
Road, London 
SWiW ODT 


Email: 
info@artists 
andillustrators.co.uk 
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ART 


MATERIAL 


The writer of our 
“Message of the 
month” 
will receive a £50 gift 
voucher to spend with 
Atlantis Art, 
the UK's largest art 
materials store. 
atlantisart.co.uk 


Share your stories and 
get adaily dose of 
Artists & Illustrators 
tips, advice and inspiration 
by following us on our 
social media channels... 


@AandImagazine 


/ArtistsAndIlustrators 


@Aandlmagazine 


@AandImagazine 
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THE CLASSIFIED DIRECTORY 


WSEY VALE 


www. pegasusart.co.uk 
Workshops - Art Classes- Canvas Making - Stretcher bars 
01453 886560 info@pegasusart. co.uk 


i —— 
fi ne <——a— 
‘The Finest Quality Handmade Artists’ Brushes <—— 

The BRUSHES that » 

are suited \ — 
for TRAVELING R - 
Request your FREE catalogue today. | 
01535 632666 Follow us: rer’ 
rosemaryandco.com =— 
Sr Fine Art 

ae oe : ine / 

a Adidas \Seannin 
eee Cee : iclée 
ge A ee = Printing 


& Print Room 


Nationwide delivery 
to mainland UK 


ORDER ONLINE www.the-inkwell.co.uk 


ART TUITION 


PAINTING WORKSHOPS ON 
ZOOM WITH JONATHAN NEWEY 
Learn how to draw and paint from 
the comfort of your own home. 
Media: watercolour, acrylic, pencils 
For more information: 


a 
\) 
pe Oe an 1:07947 237505 


Wz Fe 
we E: jnewey210@gmail.com 
www.hmcanvases.co.uk [asia enna 


ARTISTS WANTED 


RANDOLPH KELLMAN CONTEMPORARY ARTIST. 
Visit my online galleries. www.rakeart.co.uk wwwartists.de 
Telephone 020 8889 4714 Mobile 07979842456 


To advertise here please call 07715 631382 


Oil painting tuition in 
the heart of Wiltshire 
« One, two and three day courses for 
beginners and experienced artists 
* Specialist courses for artists new 
to oil painting 


* Landscape, Still Life, Skies, Plein 
Air & Impressionism 


Anne Barnham 
Watercolour 
Friendly & Inspiring 
Ilsington, N. Abbott, Devon 
Tues 7th-Thurs 9th May ‘24 
Oakhill Hotel, Derbyshire 
Tues 11th-Thurs 13th June ‘24 
Dedham Hall, Essex 
Wed 30th Oct-Sat 2nd Nov ‘24 
annebarnham22@gmail.com 


www.annebarnhamsart.com 
01526 320626 


Roz Nathan 


Art Courses / Natural History Art 


Weekly Studio sessions — Creative 
Mixed Media, Personal Projects 


Live, fun Zoom courses 
Portraits, Watercolour, Landscapes 


1 or small group tuition 
Painting Holidays, Art Group demos 


RozNathanArt.com 
foz.nathan@hotmail.com 


To advertise in the 

Artists & Illustrators 

Classified Directory 
please call 


Hannah 
07715 631382 
or email 
hannah.lees@ 
chelseamagazines.com 


THREE DAY PORTRAIT AND 
STILL LIFE PAINTING WORKSHOPS 
| 


Drawing/painting a live model, anatomy, colour theory/mixing, 
All abilities welcome. 


LINDY ALLFREY ART 


TOW-ON-THE-WOLD 


www.lindyallfrey.co.uk 


© Tel 07774990984 
Web: www.frankwatercolours.com 
7 Email: frank@frankwatercolours.com™ 


= Come and join artist & 

~ tutor, Frank Walters every! 
Wednesday on Zoom at 
2.30pm UK time. 
Frank has just returned 
from his regular October 
painting retreat on the 
Cote d’Azure, 

IAF Now is a good time to 
book yourself on one of 

FY his 2024 retrea 


Cy 35 fr each plating mening 


* Busy and varied programme of art and 
craft workshops 
* Enjoy our spacious, rural studio and 
grounds, with its covered outside area, 
separate dining room and car park 


+ Fabulous tutors, exciting courses, 
great food! 


14-20 July 2024 
Full details on courses 
www.sueford.co.uk 
Tel 07718076942 


HOLIDAYS 


P- big sky art 


_ Luxury residential art breaks in North Norfolk 
with superb tutors 


2024 brochure now available online or by request 
(Please enquire abut our special dedicated Novice art contrse in Autumn 2023) 


situated in beautiful countryside 
fabulous food 
inspirational coastal locations 
airy onsite studio 
non-painting partners welcome 


DEVON/EXMOOR 
Painting Holidays and 
‘= Short Breaks 
“Areal holiday- 
sensitive tuition 
good facilities, 
excellent food” © 
4, - 
Historic Devon Village 4 * 
Wonderful locations, Spacious studio * 
Small groups, all levels, individual attention 


Holiday dates Spring-Autumn 2024 with Catherine Stott 
01398332094 www.inspiredpaintingholidays.co.uk 


www.eyeswidedigital.com 
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DEVON 


SOUTH WEST ART 

Old Fore Street, 

Sidmouth EX10 8LP 

Tel: 01395 514717 
info@southwestartmaterials.co.uk 
www.southwestartmaterials.co.uk 
Run by artists, for artists - 
extensive range of quality fine art 
materials & professional bespoke 
picture framing service. Friendly 
& knowledgeable service. 
Delivery or store collection of 
orders online or over the phone. 


GLOUCESTERSHIRE 


PEGASUS ART - suppliers of the 
finest art materials 

Griffin Mill London Road 
Thrupp, Stroud, Glos GL5 2AZ 
Tel: 01453 886560 
info@pegasusart.co.uk 
www.pegasusart.co.uk 


GWENT 


THE ART SHOP & CHAPEL 

8 Cross Street, 

Abergavenny NP7 5EH 

Tel: 01873852690 
admin@artshopandchapel.co.uk 
www.artshopandchapel.co.uk 
Wide range of fine art materials 
and papers. Programme of events 
- exhibitions, workshops, talks, 
concerts and creative dishes from 
our Chapel Café, 


LONDON 


ATLANTIS ART MATERIALS 

- UK's largest and one of 
Europes biggest art stores 
Unit 1- Main Shop 

Unit 6 - Office & Warehouse 
Unit 7 - Paper Department 
Bayford Street Industrial Centre 
Bayford Street, London E8 3SE 
Tel: 020 7377 8855 
wwwaatlantisart.co.uk 

Car parking, open 7 days. 


SOMERSET/ DORSET 


ART4ALL & ARTYCRAFTY 

5 Market Square, 

Crewkerne TAI8 7LE 

Tel: 01460 78574 
wwwart4allframing.co.uk 
wwwartycraftysupplies.co.uk 
Bespoke framers, art, craft, hobby 
supplies. Open 6 days a week. 
EASY PARKING. 


SUE FORD 


PAINTING HOLIDAYS 
Watermill Painting 
Holiday in Tuscany 


SUFFOLK / NORFOLK 


GOSLINGS 

50 Station Road, Sudbury, 

Suffolk CO10 2SP 

Tel: 01787 371932 

A family run business specialising 
in Bespoke Picture Framing and 
Artist Materials 


THE ART TRADING COMPANY 

55 Earsham Street, 

Bungay NR35 IAF 

Tel: 01986 897939 
TheArtTradingCo@btinternet.com 
www.thearttradingcompany.co.uk 
“.@ truly excellent art materials 
shop“ East Coast Net 


WEST MIDLANDS 


HM CANVASES LTD 

Fine Art Supplies 

Unit 20 Watery Lane 
Industrial Estate 

Watery Lane, 

Willenhall WV13 3SU 

Tel: 01902 633 332 
hello@ hmcanvases.co.uk 
www.hmcanvases.co.uk 
Specialists in Artists Canvases 
and Professional Painting 
Supplies, 


NORTH YORKSHIRE 


THE ARTIST'S PALETTE 

1 Millgate, Thirsk 

North Yorkshire YO7 1AA 

Tel: (01845) 574457 
Independent stockists of fine art 
materials by Winsor & Newton, 
Sennelier, Golden, Faber Castell 
etc; Wide range of papers, 
crafts, kits and models. Friendly 
knowledgeable service from 
experienced art tutor. 


WEST YORKSHIRE 


WORD OF MOUTH 

2 Wragley House, Valley Road, 
Hebden Bridge HX7 7BN 

Tel 01422 648299 
www.itswordofmouth.com 
jinny@itswordofmouth.co.uk 
Purveyors of art and creative 
supplies including Jakar, Caran 
D’Ache, Rosa, Winsor & Newton, 
Daler Rowney, Pro Arte. Buy 

in store or order online for 
Nationwide delivery. 


To advertise here please call 07715 631382 


The Paradox 
of Soundina 
Quiet Moment, 
oilon linen, 
50x60cm 


Picture this 


In every issue, we ask an artist to tell us about a piece of work that holds significance. 


his month, we 


speak to figurative artist ALLAN WILKIE 


This painting is about our sense of hearing; it’s part ofa series 
depicting our five senses. I particularly enjoyed the challenge of 
conveying the concept of sound via a soundless medium 

The human figure in art draws upon our natural tendency to 
empathise with the person depicted, even if we are not aware of it. 
The viewer may even mirror their emotions and feel a physical 
sensation as well as an aesthetic one. With this image, I wanted to 
create a sense of calm, quiet absorption and dignity, but with enough 
contrast and colour to bring it to life. 

Ihada family bereavement on the day that I began this painting, 
which was unrelated and didn’t affect it, but I will always remember 
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that it happened on this day. I recall hearing that when Rembrandt's 
wife Saskia died, his work continued without interruption; perhaps 
painting helps us to get on with our lives as normal. Most of us are so 
busy and preoccupied in our day-to-day lives that we easily forget 
who we are and what really matters. I would like the viewer 
contemplating the image to reflect on that. 

Thoped to achieve a balance between perception and conception 
through observation and a pleasing arrangement of shape, tone and 
colour in this painting. I want to give people something to look at, 
contemplate and, hopefully, enjoy. 

Instagram: @allanwilkie2 0 


DRAWING FOR CREATIVE WORLD 


creativeworld 


Nitram will be exhibiting 
January 27-30, 2024 
Floor 1.1 Aisle D60 


Come by and see what's new! 


A preview of Zuzanna Salamon’s drawing to be exhibited at Creativeworld 2024 


WITH NITRAM CHARCOAL 


“I love working with charcoal because its unique characteristics allow me to explore textures, 
tones and contrasts. It is one of the most versatile tools an artist can experiment with. 


The versatility of Nitram gives me the freedom to explore different techniques like delicate 
hatching, bold gestural marks and expressive smudging, weaving together a narrative that is 
uniquely mine. 


To accompany this drawing for Creativeworld, | am planning to create cutout feathers to 
incorporate a sense of movement into the wings. By sculpting individual feathers | aim to add 


depth to the illustration to create a more immersive experience for the viewer.” 


~ Zuzanna Salamon 


To watch a video of Zuzanna Salamon working this drawing, please visit: 
https://nitramcharcoal.com/zsalamon or scan the QR code on the right 


i Fine Art artist based in Edinburgh specializing in larg ks focus on the exploration of the interplay between light and shadow 
ev ent poetry within the human form, Zuzcnna exhibited i bitions including the Royal Academy of Arts, the Royal Society of British 
I, catish Academy. In 2021 she was awarded the Her z . 

@zyzanne_salomon | www.zsolomon.com 


www.nitramcharcoal.com 


UPC¢ 


UPCOMING 


BOOK NOW! RAW UMBER 


studios 


LUCA INDRACCOLO SARA |) E8S 


13-16 DECEMBER 


IMPROVE YOUR PORTRAITURE IN OILS. A PERFECT INTRODUCTION TO SCULPTING 
PERFECT FOR ARTISTS OF ALL LEVELS THE PORTRAIT IN CLAY 


ANASTASIA POLLARD 


LEARN A STRUCTURED, REPRODUCIBLE PAINT DYNAMIC PORTRAITS FROM LIFE 
APPROACH TO PAINTING THE PORTRAIT 


RAWUMBERSTUDIOS.COM 01453 497001 16 NELSON STREET, STROUD GL5 2HN 


FREEVARTBOOK 


5b. S, be Pa 
HOBbIN AARE@ KY \bTOBONO ae HE IEY 
XK di = 


Bce aptsyKn AAPOM! Ay4liAa MW CAMAS BOAbLUAS KOAAEKLMA! ExKEAHEBHOE OBHOBAEHME! 


AETKO CMOTPETb M BCE MOXKHO CKAYATE! Mun APXUB 3AECb: VK.COM/FREEARTBOOK 


ALL ARTBOOKS FOR FREE! THE BEST AND BIGGEST COLLECTION! Daily uppate! 


Easy TO LOOK AT AND EVERYTHING CAN BE DOWNLOADED! SEARCH THE ARCHIVE HERE: VK.COM/FREEARTBOOK 


i 


